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Saturday 20 October

9.30-10.00,
10.00-10.30

10.30-11.00

Welcome Address
Prof. Gavin Flood, Director, OCHS

Tea/Coffee

Session I: The Archaeology of the Temple
Chairperson: Prof. Richard Gombrich, Oxford

Creating Religious ldentity: The Archaeology of
Early Temples in the Malaprabha Valley”

Prof. Himanshu Prabha Ray; JNU, New Delhi; (Co-
Convenor)

The spectacular temple complexes of Aihole, Badami
YR tI-gIRII£ 2010SR H2y3 (KS wp 2YSHS 2y3
TSUatS 014S8 27 (KS alt-Lu-oKI- IgSIE ol- Ginoddlig 27 (KS
YIEKy1-0 by . 1.1 20 Riainod KI1-4S t2y3 6SSy” IFRY ISR 721
(iKW Riaay0adS YHiyhil- Sn@iRI- HOKIESOidI dll-Ria2y”
I-yR &0dzeLidzI£ SEdzaSHI-y0S L S1-4 12y (KS altI-Lil-oKI-
W@SU ty” y2UiK YHWIGF- K1 tzf1-Sat L Sadl-ofakSR Kid
capital at Vatapi or present Badami and built a fort on
(21 2F (KS al-yRal2yS Ofidi ly 0t prio 1050 ¢Kdzd (KS I-9S YL
o {KS SHIfe /KIiz{8l- NiztSia (2 Sail-ofiak 1- 61-4S 1y (KS
TSliatS alfI-LIN-oKI- G158 14 dyRSyAI-6tS0 Li 14 a2 SPIRSy
(K14 ly (KS TiKnyiK 0SydziSa 157 (KS alfILi-oKI- gI-Se
I-0ljdMSR 1y IRSyaiie (KI-i Kl 02yayiSR (2 Y2ifR (KS
0S4 27 iKS 02Y'YiylaSa 02K @iiKly” IR 20iaiRS 1o
CKIE IRSya(ie IyOfzRSR KS RSY 10l-e2y 2T I iSuNiinl-t
boundary within the enclosed terrain of the valley,
I-R2LJa2y 2T |- yS& Y2RS 27 g2aKIL ly (KS iSY ST iKS
23S 27 (KS YIYWIRI- fly3dl-3S 2y 021ya IyR lyalilLia2ya
I'yR 102y La2y 27 I a0dzLidzlI- LIi230-YY'S 61-4SR 2y iKS
Epics and the Puranas.

The larger issue that this paper raises is the disjuncture
in the study of the past as a result of colonial
IYiSUGSYa2yh Ly (KS 022yl LISI2RE Y I-y8 27 iKS aiil-yRiy3
temple structures came to be studied in terms of style,
architecture and sculpture, the emphasis being on
OKIi2y2t238 I-yR Li2fla0l- LI-ii2y1-350 ¢KIa y2i 2yte IiSISR
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11.00-11.30,

our understanding of the structures from being abodes
27 32R (2 20:500a 2F Hieda0 IILNSON-02yl odi i 132
ISRSUYSR (KS y1-idziiS 27 LyRIO NSEiTi2yas wSi3i2y 01-Y'S (2
be understood in terms of doctrine, which could only be
comprehended through the texts rather than through
LN-0a0Sa IyR MidzI-€a hydS &S aKID (KS YSIylyd 27
NSH3I2y {2 1iE LNSn/Kiaal-y Sie Y 262381 i 14 dyRSHAiR2R ty”
1S0Ya 21 LISIF20Y ty3 1-yOiSya iddzI-€ LIN-0a053 1yR Lil-&ly3
K2Y'13S {2 (KS 32Ra0 Ly 1SSLy3 @ik (K& L aiz33Sad K-
LIyiLyRIFY NSETI26:8 1yR Odztldzil€ LNI-020Sar NiddzI€ 1yR
WY 1-3SI@ 120Y'SR (KS adoaii-iizy 21 I+ aStmliSioSLie2y”
I'yR IRSyaie f2y3 65721 (KS 11-6 21 9ili2LISI-y RIG0205K8
27 (KS (SIY VIR0 ly mnikmvpik 0SyldiSa 15 1yR I
judicious use of archaeological data provides evidence to
dzySIMIK (K IRSya (i

Temple Sponsorship and Money Use in Early
Medieval Deccan

Dr Shailendra Bhandare; Ashmolean Museum, Oxford
¢KS SHite Y'SRISAI LISIIZR 600 cnn ¢ munn 150 @lilySaaSR
I- (NSY SyR24 622Y Iy (SYLES 02yailk0azy I 205
the Deccan. Imperial and feudatory houses such as
(1KS wl-aKil-dzil-a 0KS /K18l (KS YII-0Kaa (KS
Shilaharas and the Yadavas patronised varied religious
sects and endowed shrines, temples and monasteries.
¢KS Yy 320005 27 yi20Y a2y IS (KS 02ULSH LIS
OKIHIiSHA SKIOK 02yily” |- K2&l 2F lyF20Y l-e2y 1024z
gHI2da Y 2RIHeSE 2F (KS SyR2&YSyldl I LIi2YlySyd
component of which concerns money.

This paper will address select instances of patronage
SIiK 3LISON00 NSTSNSYDS (2 (KS @3S 2F Y2ySe lyu2{SR
in it, on circulatory and socio-economic trajectories.
Emphasis will be placed on references dealing with the
instrumentality of money in the enterprise of temple-
building - how was money generated, disseminated and
RSLI2aIGSR {2 TI-0MId1-0S (KS O2y&liz0a2y YR Y I1Y1-3SY Syl
of the temple. It will discuss what sort of coins were in
use, how they circulated and what were the dynamics
lyB2{0ly3 (KS RIGSISYL VY 2ySeSR Ofl-aaSan 1y (Siy'a 27
Géty3 (KSW &SIiK 721 iSY LitSnodztRly3 1-0adlaSE0
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As a broader historical end-note, the paper will shed light
2yUKS LNSAIHSYI y2o2y 2T WI-01i@ 27 021y1-3S) Razily3 (KS
early medieval period.

The Ambika Temple at Jagat: A Biographical
Sketch
5 thHidzt tlyRel-cSKIT bl-o2ylt aristY lyssinis! bse
Delhi-Humboldt fellow at Berlin in 2007-8

¢KS 1Y 0rI- (S YIS hyWi-3I-i 2he1-3S1 1-0202i pn 1Y &2020KS1-4
of Udaipur in the western Indian State of Rajasthan, dates
o0l-01 {2 pem 150 ¢KS GSYLES KI-4 I- atY' LIS oz &rStmaliSti
102y2t23101-€ 0KSY S0 Lig yorY Siizdza UyS a0dzfLiiaz2iSa IS ty”
I-y'SEOSESYa all-iS 27 LISaSId1-a2yt 1Y 6lI- (S Y LitS 13 I- 5541
632RRS&30 ISY'LIST SiliK 1Y 1-354 27 5l {1y 10 1-a
IyR 20KSI TSY'I4S RidlylaSa &00ALIISR 2y (KS &lfta I1yR
doorframes of the main temple and the adjunct halls.
13 (KS NSR bl-3 2y (KS a{KHI- IyR (KS 02y31S3l-e2y
worship. The principal image of Devi presently placed
Iy KS JHBKIMANKI- 0dl-yOidrY mal-yOi2idzY o (K203K 1
y2i 27 (KS al'Y'S RIS 14 (KS (SY LISk 02yailk0a2y IR
02yaS0lll-a2y 6dzi 13 I- Y205 NSOSyi 1Y 1-3S tyallSR 2y iKS
SHIBSHLISRSAI IyR LIEI-OSR ty Ti2yt 27 1KS 2003hy1-€ LIHI -
6Ny 1-3STI-Y St {ly0S BKSy R2 &S KIS SHIRSY0S 27 (KS
I-332001-02y 27 (iKia aiiS I M-I 1K 5521 GRUEKILK =KI-i
does archaeological evidence and the iconography of the
temple sculptures reveal about the nature of goddess
G2IEKIL) 1 (KW 808K =K1 MIS (KS (SEddzI lyeizyOezya
regarding worship in a temple when the main image
27 (KS RSHi& ly (KS al-ydiiazY 1a t2a(r i2Sy 2l RIFY 1-GSRK
21 020fR KIS 0SSy (KS Y2afl-oyd 121053 21 (KS
t2014 Li2Liztl-a2y (2 02yayiS ¢2iaKIL {2 (KS 32RRSAA Iy
(KI& GSY'LIESK ¢KS LINSaSyt LIFLISH 1-gSY L I- 012301-LIKI0N
41S00K 27 (Kia Y2yl Syt (2 ISt1-iS iKS NSOSIASR SHRSYOS
(i iSEddzI-€ ty2dzyOa2ya I-yR (KS 102y2t23101€ LIRFNYY'S 27
the temple in addressing such concerns.

iele[omsBelosl Lunch break



1.30-2.00

2.00-2.30

Session I1I: The Archaeology of the Temple
Chairperson: Prof. Gavin Food, Oxford

The Social Impact of Hindu Temples in East
Bengal under the Mughals

Dr Sandrine Gill; Paris

Paradoxically, in Bengal, most of the standing Hindu
(1SYLItSE LI2aiRI-0S (1KS HIM@I 27 (KS adaKI4ar 1 iKS SyR
27 (KS mciK 0Syfii& =KI-i a13y1001-y0S RIR {KSaS 1hyRiz
flyRY & KIS ty (KS a2001 IyR Kiai2uolf 02y(SEiK
2KSIS (KSe atY'Ue 02Y'YSY2il-e0S! dlyRI0adS 21 RIR
(KSB 02 Y LII2Y'1aS SlK (KS aK28atSé NizfSIaK 12 RIR (KSAS
Hindu temples integrate landscapes with outstanding
adfly Y2yirY Syiak

The archaeology of the imposing Kantanagar temple
Iy 20K . Sy3l IyR YIye 20KSI &KlilySa Ti2Y RIGSISyl
LIMIGa 27 - Syal£ LI2GIRS I-W0K Y I-gSN 27 (K 243K o ¢KSe HIS
L-ia0dzIHitR lyiSiSasy3 1-4 (K S8 ly0RULI201-iS iKS (il-Ria2y1
alitta 27 201 iSWI-02g1- Misal-ya IyR oll0q 6dtRSIE hyl2
I- GHISER 27 102y2F0-UKIOH 1yR MIOKIESOddI-E OiSI-e2ya
RSSLIt8 N220SR y'1- &LI50100 &2011-€ 61-01312dzyRo
Money of the Gods: The Religious Tokens of India
511 {I-y2l-2 DIHEAT bl-a2y14 N0KIFSa bSg 5StKi
bazY1aY 1-a0a IyR HIOKI-S2t238 KIOS I4&l8a KIR I- 01235
Stl-o2yaKiLh {off ty (KS &ikReé 27 HMOKI-S2(238 IyR
HIOKI-52t23101-€ 02y0SLIEr iKS RIE0ILIEYS 2F yarYIaY I-e0d
)& 2DSy NSESAIISR (2 1- aS02yRIHE 1Y L2Uil-y0S ¢K2d3K
Iy Iyaljiiel i F20Ya I- LI 2F (KS figly3 (i-Rle2yd@ ¢KS
LILISH 1YE i 02ya26R1-ey3 yirYiaY a0 ISESHIOK R2yS
so far on this topic and analyse this data in the context
of other archaeological remains such as monuments and
sculptures as well as religious texts.

i a2 aSS1a (2 NStSYLKI-&aS (KS tYL2ily0S 21
yiYiaY le0 20:S00a ©1S NStHI2aa (21Sya 120 aldzRely3
the cultural and religious aspects of the social life of our
people.



2.30-3.00

3.00-3.30

3.30-4.00

Sacred Space and the Making of Monuments in
Colonial Orissa
5l LyRUI- {Sy3dLiil-T DSUY 1y 11ad2001€ LyasiitiSt [2yR2y”
/2yRi2yayal RSIHy3 &1iK 1yR VY Iy1-3ly30 &1-OISR aLI-0S
gla |- {1-a] (K1 (KS 02t2yi1£ 320SlyY Syl 2F LyRIl- KI-R &S
for itself from the early days of the rule of the English
olal LyRI- Z2YUIye ly .Sydalt IyR 1 02yayiSR 2
R2YIYI-IS 20l @1Sga 21 320Slyly3 LyRIl- R2gy (12 (KS
SyR 2F .ok liztS ty mpnTo 1 (KS Ni220 27 iKia &4 (KS
understanding, derived largely from a heavily text-based
odzii2LIS Iy 2MSyil-fiad 30K 26 IHIEKILEL 2F LyRil- 144 1y SaaSya -2
NSHIH2dza OdzEldziST OKIHI-OUSIASR 68 Y dzidzI-2 1-yiil-32yiaa0
religious groups. Thus, establishing hegemony could not,
I'Y'2y3 20KSI (Kiy3al 1492IR y532el-ay3 dJI0S KI &l-a
(NI-RIe2y1-t8 tyKI-61iSR 68 lIStiTi2y0

¢KS VY 2RSIyD 616Se 02yASYLI2NIHE 9dzii2LISIyG LN-0a0S
2F Y2yhY SyinY I-{ly3 IyR HIOKI-S2i231014 02yasSigl-o2yt
introduced by the colonial state in India and enshrined
in the Government department of the Archaeological
{01858 27 LyRil- omycmil 68 @ildzS 27 & O Y 3 144 dzLIK2ERSN
27 LyRIME KSWi1AS 1yR kigiz2ie 1€y 2a0 aizY o0t
Syl 10aSHF (2 400K yS32el-02ya0 ¢Kia LIFLISI &t 2008 2y
HIOKI-52t23101-€ LI-0a0S 1y (1SY LIS NSai2il-a2y ly 02(2y11-
hiigal- 1-a 2yS 27 (KS 6Sai SEIFY LIS 2F (KS yS32al-a2y 27
sacred space between the claims of colonial archaeology
I-4 (0KS Uyl Izik20ie 2y (KS vy 2yiY Syt ISY Hya 27
India’s past and the various indigenous groups who one
(iKS 2yS KIyR &203K( d2 W00 W2Y KS 02yaSidl-e2y
of religious architecture and on the other used sacred
3108 (2 SyaI-3S ly 02ymizyil-a2y IyR 02ybi0il odi 132
SyiSi iz yS3zal-a2ya giiK 02t2yil£ HOKI-52{238

Coffee break

Session IlI: Texts and Religious Action
Chairperson: Prof. Alexis Sanderson, Oxford

OAEGA ATA OnEag 1 #1 TDAOEOTT Tk O0EA 2£00AI
Archetypes

5l bI-iI-1-we [IR201-TLyaa(idziS 21 =21R [iSHI-id2iST wdzadhl-y
Academy of Sciences
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¢KS 020Stl-o2y 6SiaSSy 8le31- IyR Linin Y12 &5t 65 2y5S
27 (KS Y240 02 Y LIBOI-ISR 26t Y'a ly lyR2(238 _1231- IyR
Lnen MIS 1y2ey (2 KI9S 0SSy YdinIe 02ayiSiL2aSR
Iy (KS LyRily (-Rio2ys 1 Iye -GS iKSe GSIS {2L1014
Iy RIGSISYl LISI2RE 27 lia S@2flza2yd 1431 KSR LMIRS
27 LEI0S 14 |- &2(SY'y S 1ty iKS +SRI0 oY'SI GKIfS Linen
became widespread in the post-Vedic era to become
(KS OSyll- Milczl€ 27 1yRiaY's alye a0K2flE Ofty3 (2
(KS IRSI- 27 I- £SRI0 2013y 2F Lnent NSAHIRY3 i 14 I- 81231
GKIOK Syl (KI2d3K 3LSOIU0 (NI-yar21Y 1-e2yal (K203K y2
a0z04(1-ya 1SR SELIflyl-o2yA 2F (KSES ailili2aSR O0KI-y3Sa
KIS &Sii USSR tSIKI-LJAT iKS 2y 1-gS YL 27 iKia UyR
ol YIRS o8 10100 gy _aiSySyl @K2 KeLi2iKSa0l-fe
(I-OSR Lnen G2 (KS t-GIEFRIL I £SRI0 Midzl€ SKIOK
IyOtzRSR (KS &2Y'I- 20iSlity30 . 1-4SR 2y I- aYitHiig 27 iKS
purely external aspects of ritualism, his concept failed to
oy 0li21-R 1S023yle2y ozl 2y (KS 02yMIME 14 40200500
(2 I'Y LIS IyR &SHIRSASIASR Ollo0laY &0

19SYlia 2 02YUMHS 2123l yR Unn KIES SiikSH
SYUKI-4ESR (KS alYitMineSa o6SigSSy (KS @21 21
oli263Ki 2dzi (1KS RIGSNSY0Sa0 LNSELISOadS 2F (KiE 1KSe
all proceeded from comparisons between the outward
18500 27 (KS Widzl€ LNI-0a0S @ik SEMSYSte 1-3dzS
NSadzliao 1 02 Y L&y 27 ldz1-€a 11LILISHE (2 65 RSaeySR 121
40200534 2y I 1l LI20SSRE Fii2Y” I- 3LIS0I00 Y SiK2R2t23101
approach, which allows comparison not only of the
outward aspects of rites but ritual principles underlying
iKSY0 1SIST 2dzi) (11-47 1 WSRa0SR (2 (KS IRSyaU0l-a2y 27
oKI 85 Y12 02yBSya2y1te (SIY iKS aiddzl-€ IMOKSiBLISE
Ii (KS ol-a1a 2F 21231 IyR Linend 1a L 4SS At (KS Y240 41605yl
features of a ritual archetype are determined by three
principal aspects, which can be put into the form of three
1jdzSINSa ¢S Uit 6=KSNSK LISHilya {2 (KS Hl-y3Sy Syl
2T (KS Wiz 1€ &L1-0ST (KS &S02yRI 61 26Ké (2 1KS (8LIS 2F (KS
20SIyAT (KS GKNRT ¢=KIHi T2IKé RSA0NMOSE (KS tlz1-£ 3216
of the worship.
MR2Y KS .MnKY 1y1-al gKIOK OKIHIF0ISINESR (KS LiyOILII
conceptual bases of the Vedic ritualism, as well as the
Tzl 1yR Tatolmanii-ar sKIOK 02yillySR SaaSyal
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technical details of the actual ritual. The ritual archetype
27 Lnen gl 1S02yAlii0iSR 2y (KS ol-aid 27 lidzI-fi&s0
OKI-L1iSIa 27 (KS bni@l-Tnalil iKS TiKINGISRI- tHnTiadl-az
(KS {ng@l-il- {I'YKiinI KIOK LISASIASR (SaaY 2yR 27 (KS
Widz-f&Y" 27 iKS tn30K Il 1-yR GKS THG1- nA1-Y 14 ¢ (KS
1201 GKS wi-dziI01- 1R (KS aiaSyRil

Textual Tradition and the Temples of Khajuraho

Dr Devangana Desai, Mumbai
¢KSIS 14 I- L2600 (SY LIS odzitRly3 1-0adii@ I YKI-dzil-K2
Iy OSylilf LyRIl- 6SigSSy” /9 dnnmvmpn dyRSI (KS
LI-ii2y1-3S 21 (KS /Z1yRStl- wieldzi Liy0Sa 1yR Wi-yl-
Y SIOKI-yl&0 1624z Hp (SYLISA y2& aidigSe ¢KS Y I-4lSin
HIOKIIS00E  oadziNI-RKII-ED 27 YKIZGNIK2 T2fi26SR  (KS
301 UY |- {0K22¢ 27 +1-aidz (01-Ria2y1 14 SAIRSYOSR Tli2Y
lya0uiLa2yas {2 THI y2 1-0idzI€ Y I-yaza0uLii 1 RI&026SNSR
from this site, but the texts of this School found from the
neighbouring regions, and the religious texts such as the
Puranas, Pancaratras and Saivagamas, dealing with ritual
I-yR NStiI20a 1002yl KSHL) dza dryRSHadlFYR IyR hyUSILISE
the imagery of the Khajuraho temples.

¢KS LIMISH RiaddaasSa (kS dSEddI€ Nl-Rie2y T2ti265R 68
the Khajuraho architects in the context of the structural
I-LJ500a 27 (KS ISYLISAL I'yR (KS 2ly1-Y Syll-a2y 27 (KS
wall and the door of the sanctum. It examines some
WY U20iy0 &0aLidN€ Y2a% &k0K -4 1-LJalHI-A 00StSaalt
Y HRSya) IyR gell-4 630y yao ty (kS 02yiSEl 27 1Skl 14
&St 14 1-0dz1-€ RSLI0a2y0 L LINSASyia &2 Y'S ALISOM- FSI-idziSa
and the sanctum of the divinity, on which the architects
SELINSEASR OUSI-o0S 1Y 1-35INSas L adnigSea (kS L-0SY Syfl
of images and presents the temple as an ordered whole
by showing the doctrinal unfolding in the graded iconic
40KSY'S 27 (KS YIyRHIgl- al-KI-RSAI- (SY LitSe

The paper proposesthatthough the Khajurahoarchitects
4lleSR BIiKly (KS dNl-Rle2y 27 +l-4ld (SE(ar iKSe tyBSyiSR
Y36 1Y 13538 ySg 02yUdill-e2ya IyR 102y10 40KSY Sa
DAZIRSR Li2aalofe o8 NSHi3i2dza 101l oLNSOSLIi2NA (KSe
YIRS I OISI-e0S ¢S 27 (ilRle2ylf Y2ati (2 02y0Se
concepts in visual language.
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4.30-5.00

5.00-5.30

The Style and Aesthetics of Indian Erotic Temple
Sculpture
50 51-IR {YIKE [1-y0l-a0SH § yadSiaiier [1-yOl-aiSH
The Indian Temple: Production, Place, Patronage
5 YRIFY 1HIRE! 253K {0K22f 21 MIOKIiSOdNST / 1HIRIG
In the forms of shrine, which developed between the 7th
02RISA SY'62RISR aliiz00dISR LI-GgSlya 2F Y205Y Syl Iy
(KSI MIOKIISOldzult 02 Li2ale2yas {KitySa HIS lypSaiSR
with a sense of centrifugal dynamism that appears to
203y1-4S 14 iKS aL) 27 (KS Uyl 20 I- Li2kyl edzal 16208 it
progressing downwards from this point and outwards
T2Y (KS BSNall 11 /2Y Lizgle2yl+ SESY Syfia S Y'I-RS
(2 FILSH) (2 Ydtalit& (2 SY'SI3S IyR SELIYR 240 fizY
the body of the shrine, and out from one another, as
IYISILISYSiNl-ey3 SESY Syl RIGSISYaIHiS (KSYaStdSa IyR
02Y'S Mo 1& &Sif 14 I dL1-al£ aiNdz0ldziSt I GSY'LIS K1-4
I 1SY'LI2UIE 2ySI 27 gKIOK I- 31dSy alll-al£ Hil-y3SY Syl
is a momentary glimpse, or rather, a succession of such
JYLaSa 1 asSnSa 27 SISy Syla 20 27 02yU3dil-e2ya
of elements, can be sensed not so much as a chain of
aSLIMI-IS SyoeSar o 144 (KS al-y'S {Kiy3 &SSy” aSasul
aY'Sal i RIGSISYa &l1-3Sar Sa2tdly3 1yR LI2ETSII-ay3s ¢KIE
LI-g Sy 2T 2 &K 14 02yBSESR (KIi2dAK OfSHIEE IRSyaUI-6tS
architectural means.

¢KS &Y'S LISy 27 SySiasy0st SELlyaizyl 1yR
the development of architectural forms during the course
27 0203 (01-Rie2yas ¢Kia dzyF2Rly3 (1S4 LI-0S 620K 1y
(KS RSiId IyR I (KS 535t 27 (KS gK2(S 02YLi2ala2yh
120Y Lizky3 120K 1-y20KSIE gKIOK ty dazly SY iia 1-y2iKSH
I-yR &2 2y1 14 0li243K( I-02420 68 I- 06z dztl-o0S SElNILI2fl-02y
IyR &00S380S Iy02\LI201-e2y 27 (SY LS RSaiTyaY I yS&
design springing from an old one, while preserving the
old one within the new.

1y14231S4] 20 K2Y 2231831 IS Al ly3 oKSy Rey1-Y'i0
iSYUtS 02YLi2dle2ya MS O02YUMISR &lik  OSuil+y
NSOdNSYH NSHTH2dza I-yR LIKM2a2LIKI01 02y0SLiia0 t1-gShya
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of emergence and growth, as if from an all-containing
L2iyll dzyRSIAS |- Giai2y” 27 OlSle2yl KIOK 1a T2dyR
NSLISIISRER 1y Y'Iye RIGSISyl JiziaSa ¢KS Y yiSill-a2y
or coming into being of the divine or of the universe
1 NSLISIHiSREE dzyRSNE(22R 14 G1-Uly3 LEI-0S (KI243K (KS
&SljizSyalf SYSIASy0S: 21 31200553105 oildey3 TRUIKT 27
one form or principle from another.

This is not to say that such ideas gave rise to the
architectural forms, or that the temple builders
deliberately set out to embody these concepts: rather,
it would seem, the forms and the ideas both spring from
(iKS &1'Y'S gl 27 iKlyly3t iKS &1-Y'S 21S& 27 (KS &2lfR!
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Sunday 21 October

9.30-10.00,

10.00-10.30

10.30-11.00

Tea/Coffee

Session IV: Asceticism and the Bhakti Tradition
Prof. Christopher Minkowski, Oxford

The Temple in Sanskrit Legal Literature
2758821 100107 hegStST yidSuaiie 27 ¢SEI-E 10 1daey
¢Kia LIFISH @it SEIFYHYS (KS NStl-e2yakil) o6SisSSy”
(ISY'LISa IyR (KS 1RS2231S4 I'yR LI-02054 dzyRSitEly3 (KS
Y HyadISIY 27 GKS EKY 1yi0l ill-Ria2y 1yR (KS 1-40Sa01-
lyaolizo2ya 2F IyOISyl LyRI4 ¢KS dliyRié (SYLIS 1a I-
IStl-aSte yS& Iyaslitza2y ldy3a ly (KS SHife 0SyldinSa 27
the common era. Brahmanical ritual both in its public and
R2YS400 SELNSa#i2ya KIR SEWEISR @ik iSYLISA 12U
2050 I- YIESyyizYo 14050 lyaaliza2yd 62iK @likly” IyR
202031RS 1KS _NI-KY 1yI0H dll-Rie2y RSGSERLISR ty I 1SY LIS
£Saa NStiF20za f-yREOIIST IyR (KSH IRS2231Sa &SIS Iy
WddzI F2008SR 2y &1yRSitya IyR Y Syl Odzfadl-o2yh

2JiiK (KS RSFSE2LIY Syl 27 (SY LIS OuzfiidziS SrhiKhy a1 lyRazé
iI-Rle2ydl 1:002YY2RIe2yd YR 02ybi0id 6SiaSSy
(iKS SY SIESyl NStiFiRdza OdziliziS 1yR (KS 26RSN l-Rla2ya
&SIS 62dyR {2 2006 C20dzaly3 2y (KS (SEidzI£ (il-Rle2yt
(ki LILSH aitt SEIYlyS a2Y'S 2f (KSaS 02ybidid IyR
1-002YY 2Rl-02yAl
Hindu Samnyasins in the Temple Context
Professor T.S. Rukmani; Concordia University, Canada
¢KS TyRdz (1SY'LIS 13 I- NSB3H2dza &S 1-yR &13yi0SE &2Y'S
WazI-€ 1-0a@iies ¢KS ISySII LISI0SLIa2y 27 I- Y yel-alyl 2y
(KS 20KSH KI-yRI 1& 2yS y2( 1-48201-1SR @ik WddzI-€ 1-0agiie
Ia (K 18 aSSy” 14 LISILISkkzl-eyd o2liRie SEiSy0S 21
alYaki 1245050 ay0S (Kia Li2flial-a2y1a y2i SBIRSYOSR
in real life this is indeed a contested issue and this paper
SEIY'lySa K26 T (Kia NStl-e2yaKIL) 27 I- ISy2dy0SH ShiK
(KS 1SYLItSa I-a 4SSy 1y iKS &2UR 01y S 2@aUSR 61-4SR
2yUKS LNSa0ILIa2ya 31@Sy 1y 14050 odl-Y yel-dl Y I-yal4
81S IKS {1-Y'yel-al- FLIFyRaKI-RAL KS | 1-eRKIHIY I-41-Y dz00121-
I-yR N@1-y'Y dz{a@1d51 14

15



Seeing the Bhakti Movement

215820 2Ky {il-g2y" 11-66SeT . HyHR /2535
Columbia University
2KSy 1-gSYLiid KI9S 0SSy YIRS ({2 Lizalezy oKI-{a ly
Stl-e2y 2 (KS Kiali2iol-t 120Y 1-o2y 2F LyRil- I-4 |- Odztidzl-I
SH3i20ar 1yR SESy Lifie0lf GK2(ST KS NizoM0 Y 24l
TIYIHIER dzaSR KI-4 0SSy alikS oKI-{a Y20SY Sylie 2l ly
LiyRI yR OSHI-y NSEIHISR f1-y3dz1-3531 6KI-1e 1yR2fl-y0 ¢KS
choice of the terms movement and andolan suggests
(K- (KSHS 18 a2 Y SiiKiy3 I-o2d:0 oK1-{o (K1 NS&iEla 1ia 6Sty3
Onyte 1-aa201-iSR oK (KS &20id 27 OfSIHIR aISOI0I-6tS
ONOdz Y all-y0Sa (K1 tSIR (2 (KS 02yalii0e2y 27 Y122
ISYLItSEr I-4 R20d2Y SylSR 1ty lya0iiLia2ya KI-i ILLISHI 2y
the temples themselves or in documents that concern
them.

ly (Kia LIS L ¢20fR LN2L2aS 2 141 oKIi &S Oy
YIS 2F (KS doKI-la Y20SYSylé oS oKSy &S
221 Hi M Y205 0235 tii2edlyd +HakyldiaY TikS
42Y So'Y Sa dzyaLi21Sy L2ty 27 ISTSISY0S 121l Y dz0K 66K I-1o
Y 205Y Sylié (Kiyly3a«l @it 6S3ly” 68 02yaRSily3 (KS
text usually held to have exerted the greatest force on
yRdz 6KI-{a 3SySil-ter kS . KI-FMI-GI- tizil-y149 =KSIST 1¥
i 11 0171 S aSSy ly ali2ySK ¢KIa I (KS 1ji:Saazy 5Syyia
1R&2y" 141SR 27 (KS yiKnOSytde +-1{dzyiKI- tSlizY I
ISYLIS Iy YIyOILIZU-YT 1yR 2y8 (K L @2diR 1452 141
I-02dz yIHNI-o@S RSLIOa2Ya 27 (KS TS 2T YIlaKyl- 14 4SSy
2y (1SYLISE (K2d3K2dzl LyRAl- dzL) {2 Ol mpnnd L St 132
02yaiRSN (KS Y Sya2y 21 a.S0000 (SYLIESa 2y iKS LI 27
the Alvars and other Sri Vaisnava Tamil poets.

¢KI-G G24R aSIGS 1-a 61-07FN2dzyR (2 Y& 0Syll-£ 02y0Siyy
iKS alnly3 1-0aSy0S«2l I S1ai Lilz0iec2t ad0K
NSTSNSYDSA Iy (KS +1aKy1-4l- 6KI-1a Li2Siie (K1-i SY SIAsR
Iy LiyR1 6S3lyyly3 1y (KS mplK 0Syldie =K 'yR K24 1a
(KIa 32K =K1 1-62d (KS RSLIOa2y 27 0SHil-ty Li2Sia I8
KI-gly3 {1-Sy iKSI lyaLil-a2y 12y L-ia0dtll 1Y 1-353 2F
YIEKY1-K 2KI-i 1-024z (1KS Gadz1-€ ISO2IR K I &1-4 OISI-ISR
I-a MyRIGIY YR 112 01FY'S (2 6S 02yAi00SR ly 1KS mciK
0SyidzieK (A (Kia aodtl oK1-{aéK 126 R254 i NSEIS (2 (KS
2Y 01 K2aofii@ (2 (SYLIStodiRly3 (K10 1& SyaKilySR ly
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11.30-12.00,

UKS KS2{238 27 (KS HHI-oKI- {I'YLIIRIZK 1yR K24 R254
1 NSEIES 2 I oli21-RSN &LISOUNEY 2F GdufAI-IS +1HaKy19IaY ¢
Iy 203K KS &1-Y'S LISI2R KI @2dfR (1S 1002dzyT 27
LJ2Sia 400K 14 YI-OMK /SNyt Y1-ol0 13 iyt Syad2y0SR
Iy SOSIE lybdzSyalt 40K 18 Y205 Y Sylié yHill-o@St odzii 01y
KS 65 I-332011-1SR Iy Iy &1@ SliK I- 6uifii 01-y2yK

World Renouncing Monks And World Celebrating
Temples And Icons: The Ritual Culture Of
Temples And Icons in Jainism

Professor John E. Cort, Denison University, Ohio

3 LM 27 Kig Y SyRIOIY 62631 1y Y 2y 18 02 YIGSR
to total non-possession.* He owns nothing. He is
RSLISYRSyA diLi2y iKS flHi@ 120 SESy Kia 112054 oiF KS 1 I
|8SinY o lHiI- Y2yt 624841 ail-Cr 1yR 20K SN ddz1-€ lya3yil-
IyR UHIFIKSIy1-6I1-0 ¢KSES MIST a2 (2 3LSI1 af21-ySRé (2
KLY 08 (KS fl-ie0 Ly iKS21@ KS aK2dtR y2i 141 SESy 120
these, and if the laity choose not to provide them, he
should do without.

Wy 0SYLIESE IS (KS aiiSa 27 NS SSIHiK 1-yR RILIEI-&
2S5|Iike Liili2ya #1S alik SI0K 20KSh (2 4SS gK2 01y
aUSYR (KS Y2al Y2ySe odwiRly3 IyR ISy20l-ey3 (KS
most temples, and in other ways be seen as prominent
AZLILI2NGSIE 2F WA Y oWy TS Y LIESE 1S FI-yR IHIOKAGSOldzil-£
OuSI-a2yal UtESR &K KdzyRISRa 2F OMIGSR ai2yS IyR Ol-ai
oli2y1S 102ya Ly (KS [0SinY olHil- 01-4SI YIye 2F (KSAS
icons are ornamented with expensive gold and jewellery.
ly” 620K |9SinY'oll- IyR 5131F'Y oIl (SY'LISa 2yS a5Sa
SEiSyaIdS IiyR SELISyaIdS 2iy1-Y Syflil-e2y 2F (KS (SYLIS
itself, as it is understood to be the divine palace of the
(iazS Uy3 27 Uy3ar IKS GiiizS f20R 27 f24Ra0

One might expect, therefore, that mendicancy and
(1SYLIESE IS (g2 RIGONSIS NS I-€Y & 2T Wiy LNI-080S!I SiiK figES
to connect the two. Surely the ritual, visual, material, and
RS@2a2y1- OdrfiidziS 27 (SY LIS IyR 102ya 14 I- fl-8 0USIl-a2y1
JNIDSR 2yii2 1y 203ny1£ Y SyRIOI-y ISylzyOnl-i2iig 024S 27
W-tyR&y o

CKIE 18 y20 (KS 0145t K2650S1h aSyRI0Iy08 I-yR SYLISA
are integrally intertwined, and the resistance to those
1S& lyaily0Sa ly Wiy Kiai2ie gKSy 0ile0d KI4S I-|gSYLIISR
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to uncouple the two indicates just how strong are the
0S4 (K10 otyR (KS (g2 123SIKSH 721 (KS Y 122018 27 WI-yz

In this paper | explore four facets of the mendicant
LRY 202y 27 1SY'LISA IyR 102y

1.

ol

no

{2Y'S 27 2dl SHIHSal SPIRSYDS 27 102ya Iy WHyIZY ¢
I-yR hy {2uiK 1ail- iy 3SySli€ ¢ 02 S Ti2Y al-iKdzil-
azii 21 (KS YIye Wyl 102ya 12y alikdail- 1S
lya0UoSRI @Stty3 dza lyr20Y a2y 1-02ui (KS R2y2
2KiS Iy It 01454 (KS R2y2l 1d I fIeLISIEzy T IyR
Iy (Kia iKS al-ikdzil- iy SERSY0S RIGSIE TRY (KS
al-iKdll- .dzRRKIE] SAIRSYDS T Iy 1Y 240 It 01453 &S
182 UyR K 1- Y'SyRIOIYG LIEIESR 1y lyaSaul iy iKS
RSRIOI-e2y I'yR lyail-fl-a2y 27 (KS 102y

/2YY2y (2 620K (KS |8SinYoll- IyR 531-Y ol
(-Rio2ya 1& Iy Iy0ISyl 02y0SLia2y” 2F Y SyRIOIYi
L0008 14 &lig0idziSR HizdyR &IE NSIjdiSR R
Widzl€ 1-0adlaSa ondl-Tel-{10 2KiS U0S 2F (KSaS «
Sljizl-yrY i cany nelI-it dSySil-e2y 27 (KS Y SyRIOIf
A0SR0 oflyRIYIGL  02y3Sadi2y” LN IFY 1+y1-0t
026S5R 1:40Sa0i8Y dLl-ienKenyldl 1yR Y SRiil-adS
ISyazyOil-a2y 2 (KS 62Ré ¢né2ialial- «© MIS OfSIHe
of a more renunciatory, non-material nature, the
3IEIK 1© 0SySll-e2y 27 (KS 102yakiSYLISa d0ligln
AI-yRIYVI K264 (K11 102y I-yR (SYLIESE IS SaaSyal
(2 Y SyRIOIya LINI-02050

wildzl€ Y 1yl 7200 (KS 02yaSoil-e2y 61-3-y1- TiHn1no
I'yR lyaill-e2y dlil-aaiKno 27 102ya RIS 2y Ti2Y
the medieval period. But they show that mendicants
Ll 1y SaaSyslHI ly YR &l-8a SOSy MiSLII-0S1-6tSt
N2£S 1y 02yaS0il-o2y0

Both medieval and contemporary evidence shows
that mendicants have frequently promoted the
ritual culture of temples and icons to their devotees.
a2yla NSIOK (K1 odtRly3 1SYLIESE IiyR R2yl-ay3
102ya SHiya I- S I ai20S 27 Y Slilio a2y(d Sy024ll-3S
their lay devotees to restore old and dilapidated
ISYLItS& a2yd 2031y1aS 02yaSoil-o2y 1SdadlI-al IR
distribute new consecrated icons to many temples as
I g1-€ 27 ALNSI-Ry3 iKSI lyaaiiza2y1 OKIHIAY 149

a2l 1002uyid 27 IyIEY LI 1-9Sya2y tHASER i2 Wity
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12.00-1.30

1.30-2.00

1-40Sa01aY" IR liSyazyOil-o2yt ¢SY'LISA IyR 102ya I-LILISIHI
fHASER ly (KS iMikzaill-o2ya (2 iKS 1002dylal y2i ly iKS
(SEde . dzdl 1y 1-006201-GS LiuiI-&14 27 WHyrdY” ySSRa 2 185U
020K YSyRIOIyEE YR (SYLIESa ONYt@ ly (KS 0SyiiS 27
focus. Further, that accurate portrayal needs to see how
mendicants have been central to the culture of temples

and icons, and vice versa.

F 2KIfS (1KSIS KI-0S IHg1-84 65Sy t1413S yarY oSiia 27 Wy yizya! 121 (KS
most part they have not played the same role in the ritual culture
2F (SY'LISA IyR 102ya 14 Y2ya! IyR 82 L lyiSyazyl-ie @aS (KS YIS
pronoun here.

Lunch break

Session V: Performance and Text
Chairperson Prof. Patrick Olivelle, University of Texas,
1day

Absence and Presence: Worshipping the Jina at
Ellora

5l [1al- bI-RlyS haSyT 1 yigSiaiie 21 b2WiK ¢SE1-4

How does one worship a liberated being who is technically
IW1-00S3&16ESK ¢Kia & IKS TizyRI-Y Sylil£ 1ji:Sae2y UKIHiLLIRLIZES
i 1yag Sl giikhy kS O2yISEd 27 oft211-& -y 0195tiS Y LitSa Ly
the early ninth through tenth century, temples with shrines
02ylHyly3 |- BFSraTSR iy1- Y138 &SIS KSay 2dii 27 112070
1Y 2y3 (KS SHBSal 2F iKSaS (SYLtSa k& I Y-2yarY Syl 1y26y
i2RI® 14 (KS /K201- YHfl-al0 13 1@ 1HILSH-e2y ai:33540
this temple resembles the site’s larger and more famous
YHl-alyIHKI- (SYLXES ty i8Iy a 27 g SESOdze2y! HIOKIISOldzil-€
02YLi2ySylal 1yR RSady1-e2y 27 al-OISR U106 1iK243K
Ellora’s Kailasanatha temple has long been recognised as
a divine residence for the Hindu god Shiva, similar ways
27 221y3 Hi (KS ZK201- YA 1yR 1i& Wy1- 1Y 1-3S KIS y2i
yet been conducted. One reason for this neglect may be
(KS YIS 7100 iK1 iKS BoSHIHISR y1- 1 y2i 02yERSISR
(2 6S dLNSaSylé Glikly (KS Y Hy aKiyS Y135 IyR 2 (KS
ISY'LIS Ja y2i (K203Ki 27 14 I- aiSERSY0SE LISI &S0 ¢K243K
(KA 1 (SOKym0It@ (KS 01-4ST atY itlHieSE 6SigSSy (KSaS (g2
monuments at Ellora, especially in some of their external
1Y 1-3S18T &1733S30 Y 2)S yazl-yOSR 02yy/S0e2yar
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2.00-2.30

Ly iKi& LIS L SEIYIyS (KS &Y itlHilaSa IyR RIGSISY0Sa
between these two monuments and address important
1880253 NSAMHIRY3 G1-03Sy0S4l ALINSASY0SE IyR alISAIRSY0SE
ly'SHifé Y SRISAI HiyRdz I-yR UMyNSHFI2dza Ml 1-yR LIN-020S0
2KIES L KIFIKAHIKG a2Y'S 27 1KS @Y ifHieSa 0SiaSSy HyRiz
I-yR -y MiaOdztl-a2ya 27 aLINSASY0SE I 9tt2NI- L 1HiEd:S (K I-i
Wy Gladzl€ SELNSA&IZYE 27 (K& yRe2y MIS LIMIaOitH {2
lia 2oy SHAI204 dI-Rie2yd CalikSIY 208! | 413354l K26
02y0SLio2ya 2F |- iyl& aI-Y 1y 614 HiaOdAl-iSR 1y
off20l Miada0 LN2AIYA 1yR Iy Wyl-aSylE TRILGIFYIG
YI3Ki aSIgS 1 I Y Sg201 12Y SKIOK (2 ¢S 1yR
dzyRSHAdI-yR 9t Wity O1-ASiS Y LS 1-4 L2 Szt LiEI-0SE
2T ALNSASYOSE I'yR GRUEKILI
The Dance Performed by the Temple: the
Dynamics of Hindu Temple Architecture
5 IRIFY 1HIRET 253K {0K22f 21 NOKISOldziST /1HIRIG
In the forms of shrine, which developed between the 7th
02RISAI SY'02RISR alitz00dISR LI-GSlya 2F Y20SY Syl Iy
GKSI MIOKAISOldzult 02 Li2ale2yas {KitySa HIS lyBSaiSR
with a sense of centrifugal dynamism that appears to
2031-0S 16 GKS ald 27 (1KS Uyl 20 I- L2yl 2azal 1:620S i
progressing downwards from this point and outwards
2Y (KS BSNa0l 11 /2Y Lizglo2yl SESY Sylia 1S Y'I-RS
(2 FILSH) (2 Ydtalitd (2 SY'SI3S IyR SELIYR 240 fiR2Y
the body of the shrine, and out from one another, as
IWISILISYSilI-oy3 SESY Sylia RIGSISYaIHiS iKSY aSt@Sa IyR
02Y'S LMo 1a &St 14 1- dll-alf &lldz00d0SE I- SYLIS KI-&
I ISY' L2011 2y5I 2F gKIOK I- 3¢Sy all-al€ Hll-y3SY Syl
is @ momentary glimpse, or rather, a succession of such
JYLaSa 1 asiSa 27 SISy Syla 20 27 02yU3dil-e2ya
of elements, can be sensed not so much as a chain of
aSUMIHIS SyaeSal odii 14 (KS al-Y'S (Kly3 aSSy” aSgsul
aY a1 I RIGISISYE all-3Sar Sa2ly3 1-yR LN26FSI-ay30 ¢Kid
LI-gSIy 27 A2 &K 13 02yDSESR (KI2d:3K OfSIHite IRSyaU1-6tS
architectural means.

¢kS al'Y'S UIgSly” 2f Sy 3iasy0sr Sellyaizyl IyR

the development of architectural forms during the course
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2.30-3.00

27 G204 (UI-Rie2yas ¢KIG dzyT2tRly3 {11154 LI-0S 620K ty”
UKS RSilta 1yR 1 KS £S@SE 27 (KS gK2(S 02Y Li2dle2yh
120Y Lizky3 120K 1-y20KSIE gKIOK ty dazly SY iia 1-y2iKSH
I-yR &2 2y1 14 0li243K(i I-02420 68 I- 06z dztl-o0S SElNILI2fl-02y
IyR &00S380S ly02\Li201-e2y 27 (SY LIS RSaidyaY I yS&
design springing from an old one, while preserving the
old one within the new.

1y1231S4] 21 K2Y 2231831 IS i ly3 oKSy Rey1-Y'i0
iSYUtS 02YLi2dle2ya MS 02YUMISR &lik  OSuil+y
NSOdNSYH NSHIN2dza I-yR LIKM2a2LIKI01 02y0SLiia0 t1-gSiya
of emergence and growth, as if from an all-containing
L2yl dzyRSIAS |- Giai2y” 27 OlSle2yl KIOK 1a T2dyR
NSLISIISRER 1y Y'Iye RIGSISyl JdziaSa ¢KS Y 1yiSill-a2y
or coming into being of the divine or of the universe
1a NSLISI-ISRER dzyRSHAl22R I-a (1-{ly3 LII0S (KU26:3K (KS
&SljizSyalf SYSIASy0S: 21 31200553105 oilaey3 TRUIKT 27
one form or principle from another.

This is not to say that such ideas gave rise to the
architectural forms, or that the temple builders
deliberately set out to embody these concepts: rather,
it would seem, the forms and the ideas both spring from
(iKS &1-Y'S gl 27 iKlyly3t iKS &1-Y'S 01S& 27 (KS &2lfR!
Temple Texts and Cultural Performances in South
Asia
5l 181-yiKI a SR w2SKI-Y L2y § yigSIaiie! [2yR2y”

This paper will discuss the centrality of the temple text
Iy (KS Of1-aaI01- 1Miia 27 {2diK 13l IyR F200a 2SO0
2y (KS I-SaiKSa0 glaiy” 27 (KS fIiS 5N wazlYyl 5501
NidzyRIHST (KS 0SESollI-iSR NSgIgI-tiai 27 igSyaSiKn 0Syldie
Bharatanatyam. For her debut recital of Bharatanatyamin
mpopl wiz] Y iyl 5521 16S320ASR (KS ThyRaz iSYLIS &KSIS
(iKS RIYOS KI-R 0SSy LISIF20YSRI L2 (2 iKS Hialdfl-a2y
2TIKS yarbldioK {201 wST20Y Y 20SY Syl 27 (KS mynal
(N1-yar20Y"SR i a2 I- GKSIHmOI o1-0TRIZLY IyR dzASR i I8
a stage prop to present her Bharatanatyam recital. In
KSN d:0&S1jdzSya LISIF20Y 1y0Sal waz Y tyh 5501 aill-3SR (KS
icon of Nataraja on one side of her temple stage, and
seated her guru on the other. In this way, Devi created

21



I- IKNSSILN2Y3SRI 32RT Jazldz 1yR (SY'LIS &iil-3S aSky3 121
16SyaSiKnOSytie . KHI-yIiRIYT ¢201SR siikly” Kia
a2Y 0200 ail-3S &Sky3 721 2051 UD& 8SIHIAI 1'yR 02yaaiiziSR
I Y 2RSly 1S Y LIESI I-yR Jazldzno1-aSR Kiai2Uel 1-54iKSa0a 1yR
epistemology for classical Bharatanatyam.

ViiK20AK waz1YIyh 5581 0SESoll-iSR KS dSYLIES Kial2ue
of the dance, she was aware that Bharatanatyam was
IS02yasinziSR 14 1- 02y0SUi T20Y Y KS ylySiSSyiK
0Sylianie 02aY 2L26li1y” 02diia 27 Yiya {SUF2e mm omTehyn
myoHit Sl {Kia O2diinol-aSR NSyIHaaly0S 21 (KS Hila
was perceived as being compromised by virtue of King
Serfoji’s subordinate status as an English educated vassal
Vy3 21 (KS 9Y'LINST I-yR 162 Kia RSAMS (2 KROIRIES LyRIl-y
OdzflidziS o8 02Y olyly3 iKS 0Sél 21 =SaiSiy tSHiylya ik
(1KS 0S4l 27 LyRily (lI-Ria2yas bl-odS RSAIRI-AIE 6SaIRSA!
were also sexualised and demonised as temple-dancers
I-yR (SY LitStLN2&aiiiSa ty iKS 024218 27 Yiy3 {SiF22

wiz Y IyA 5881 Y 1-y2ShaiSR (KS iaSyaSiK Syl RIy0S
152131 68 3StS0a@StR RSO2YESEdzI-fidly3 (KS 02z RI-y0S 1yR
idealising it not as a feudal dance, but rather as a temple
RIYOS) ¢I-{ly3 KSIl 0dzS Ti2Y # wl-aKIgly (KS SYlySyl
{1yA G J0K261H) 2F LyRily LISIF2UY Iy HiiE waz Y lyk 5501
40:33S40SR iK1 - KHIHIy1-G81Y 026AR oS (I-OSR 6101 2
the textual tenets of the ancient Natyasastra, and thus
Wi2U28SR 1y HiSIy1-e@S {Iyaliii o6l-aSR Kiai2iel IyR
RSy 121l . KHI-ily1-i&l-Yo [11S wi-aKI91-y1 aKS 0SESolliSR
(KS KSUSRIGMIE Fdiiz 14 &Y o2t 27 LyRily dil-Ria2y YR
2GSRIy 1yIKI2L223014 1STI2y1E KiGi2ie 1200 (KS
RIy0S {KS (KSy" MEiSR iK1 620K (KS Y HEI- 6{1yaiia0
IyR RS& oiSFI2y14 aliSI-Ya 02Y'olySR hy” (KS NSLISIG2MS
of Bharatanatyam, and were preserved in the temple
(i-RIa2ya 27 (KS RIy0S 9Y lySyl LISIF20Y ty3 Hiia a0K261E
including A.K Commaraswamy, V. Raghavan and Kapila
+-{a2l2ly SyR21aSR 5501 RSaIKY HiFh 02y0SLiidI-fal-o2yt
I'yR IF'YNY'SR (KS 0Sytll-iie 2 iKS iSY LIS ty iKS Kiaiimolt
imaginary of Indian classical arts. Scholars and dancers
(Kdza ONIDSR I 8S£S00@ST Y HIRIKRSa iSY LIESIO1-4SR KialRies
I-S4iKSa0a IyR 2yli2t238 721 . KHIHily1-481-Y'T 1yR (Kia R2dz6S
I-S4(KSa0 LISAIHESR y (KS LIN-020S 27 . KHIHilyI-iRI-Y dzyaf
(1KS RSY1aS 2F wdz Y Iy 5801 hy (KS mcynad
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3.00-3.30

3.30-4.00

wSOSyl  OlleljizSal K2aSPSIE KIS  IjizSaa2ySR  {KS
hinSyil-ial  1-4adYLe2ya IWKSIly3 1ty wizlYyh S5So1E
Bharatanatyam revival. But few have gone beyond
iKIa OWoljdS {2 N4 KS IyliSN02yyS0e2ya 6SiaSSy
52014 RIFY' 1 27 .Wleak 02f2y1l6aY IyR a20i2n0dztldzil-€
performances such as Bharatanatyam that emerged
from these dramas. Drawing on Victor Turner and
alfizy {ly3SiE iKS2imSa 2F {20014 5NI-Y 14 1yR Zdztidzil€
LISIF20Y 1y0Sa L gift iNI-07 (KS 20SNI-LLy3 02yySOa2ya
0SigSSy .Meak {201f RUFY' 1 IyR LyRily Odztidzil-€
LSIE2IY 1y0S% ag MY 1 2 SEL21S (KS NSRSYLIadS
dimensions of the temple-stage, and to show how it
helped rescue from historical oblivion the ritual based
(-Rio2ya 2F _KHIM-IyIG8lYT oKiS a2 Syl-oflyd (KS
HiaOdztl-o2y 27 Iy 1£iSly1-o0S (KS218 2F SELNS&aIdIe 61-aSR
2y o l{Ki T2 . KHIHiy1-ie1-Y

Coffee break

Session VI: Performance and Text
Dr Crispin Branfoot, SOAS

Performing Konarak, Performing Hirapur

08 5l 1Saal-yRIl- [2LIST & w2e2! w2SKI-Y L2y » yigSiaiier
yrey o
ae LIS giff 02yalRSll UKS NSfl-e2yaKiLl 2F RIYOSL ly
this case, Odissi, and archaeology, here represented
o8 (KS (g2 MOKI-S2t23101€ (SY'LES #iSa 21 Y2y Ml IR
Hirapur, in Orissa, where the dance performance | will
0S Rid0dzaaly3 a1 UfY SRe 2KIHi 1a 120S3RdzyRSR KSIS 1
iKS i8S &S YIS 27 HOKI-S2t23101€ a1iSa IyR 2F RIY0S
performance in our project of re-imagining history and
re-imagining the past.

Odissi is one of the recognised classical dances of
contemporary India, said to have originated from the
Wldz-3a0 1yR 1-3S 2(R RI-y0S IyR ly3ty3 LIN-0a054 27 (KS
Y KM 60S Y'LIES R1-yOSHEN I-G1-0KSR 2 (KS SY'LIS 27 [2IR
M-3yW-GK 1 ezl dzyat 144 E1H0S 14 GKS SHité mdenas ¢KS
history of Odissi is however complex. It really evolved
W2Y (KS mpnnd dKSINS LISIT20Y Y054 2F Zagl-oql ty
hingall FyR 10 WyORUL20-GSR  RIGSISYD  LISIF200Y 1-y0S

23



streams. Turning Odissi into a classical dance form was
not a unique phenomenon, it was part of a broader
L2054 27 Ofl-aai0nal-a2y 1yR 02y02Yilyi Y 2RSlylal-a2y
of Indian dance, of which Odissi was only a chapter. There
HIS RIGISISY T2IIY"3 2T hRIGAI 42 Y'S 27 GKIOK 1S ISAIRSR
as ‘transgressive’ — by which | mean transgressive of its
1502yasiiiSR Oly2y 1 IyR {2 I SIHi SESYT IS 4SSy 14
lyil-32y1a00 (2 (KS @Sue LiyOILIESa 27 Ofl-aai0iay” lyB21SR
120 hRIEak 13 1- T20YT 460K 144 KS a2DySaa FyR 1SY lynylie
of the dance.

One of such transgressive forms is the Odissi reimagined
0@ Ddzlidz {dISyRI-YI-IK ISy14 L &1-4 hyii3hSR 68 iKS &8 KS
had reimagined Odissi out of his engagement with two
temple sites which seem to have sustained the whole of
Kia OK20S230I-LIKIO 2dziLidzilY (KS {dzy” ¢SY LIS IHi Y2y M-I I
(SYLIS 02 Y LISE SKIOK 13 y2& Iy HIOKI-S2623101 LIHINI FyR
(KS #iE(ert20z0 8231 (SY'LIES 10 IMILIdz ¢KS NStl-o2yEKIL)
SIK Y2y KStLa (2 alddzI-0S Ddzidz WSy14a RIy0S Y I-{ly3
within the contemporary Indian classical dance discourse
otz KS 1Mz 02yyS0a2y K14 I LISOdAiIMINGR 2F iia 26y
I-yR 112 GKS LISIF20Y"1-y0S UEY"SR 1 BAI-Ldz GK -G L AyGSULNS
I-4 0Sly3 27 Y 1221 &13yi001y0S0 L 1-41SR Dizliiz ISy StRS
IYALINSR 68 (KS &St iKS WI-{e wdlll- 23y ¢2 &liySaa
that performance was an extraordinary experience,
SKIOK 2L1Sya diL) I yS& dryRSliiil-yRiy3 27 (KS NStl-a2yaEKiL]
between dance in India and Indian temples, going beyond
aiSNS208LI01 y2e2ya 2F a0dufLiidiSaljis L2aSa =K &S
4SS IyiKS UfY aK263 K26 (KI263K (KS OK20S23NI-LIK (KS
site is animated, breathing life into the imagery of the
2SIt e23NyaI NSI-0afl-oya (KS RSTazyDl LNI-0a0SE 27
worship of their ancient cults. The dance performance,
SKIOK 227 UI-0S i 1l &la y2i 1y Sail-6tiakSR
Wddz1€ y200 I- 201468 NS023yRaSR LISIF20Y 1-e0S (l-Ria2yT
IyT210Y' SR 68 (KS a8yO0KIISa0 diai2y 2F iKS OK2US23MI-IKSIE
Datldz {aziSyRUIFYIGK WSyI- K NSa2yIISR @liK (KS {2014
OitE-3SIE =K1 02Y'Sa 20 27 (Kia UEY 1a (KS 1RSI UK I
choreographed movement seems to be vital to imagine
(iKS Y20lfS 120054 (Kl &SIS 1 &207 i HIOKI-52t231014
aliSa &r0K 14 1L NSyRSISR daft IR {dzlySR lyi2 Iy
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4.00-4.30

4.30-5.00

5.00-5.30

artefact in the present — such sites, it should be noted,
HIS y2ii 2 Ol ty” g20aKILe ¢1-Uy3 RIy0S d2 1I-dl K14
showed that opening sites up to performers might be
yet a further way to contextualise humanity: far from
&0733S&ay3 ISTSY1-00Y Syar L 1Y Sy@ial-aty3 iKS &S 27
OK20S230I-LIKE I-yR LISIT20Y 1y0S 14 1y lyiSiLiSads {224
02yRE0IES (2 1y IyiSHSOlnzIf 1-54iKSa0 I'yR SY2a2yl14
engagement with the archaeological site. The project of
ISTY - lyly3 FiiY" (KS LISIELISOadS 27 (i2RI-€ SymioKSa 2dzi
f0Sa o8 aiz33Sasy3 IHiSiy1-a0S &lea 21 02y0SLlidI-fialy3
(KS LE-0S 21 Mii IyR 1S 1-0agiie ty” &201Si8 IyR (KS
IStl-a2yaKil 6SiaSSy iKSYT I21Rly3 (KS Li2eS0a2y 27
the past as an immobile moment.

Colonial Modernity, Memory and the Devadasi
Dance Tradition of the Viralmalai Murukan
Temple

Dr Davesh Soneji, McGill University, Montreal

Sastra and Proyoga: Sastra and Proyoga: Building
Bridges Between Text and Performance in the
Sanskritic Tradition

Professor Mandakranta Bose; UBC, Vancouver, Canada.
2KES (1KS ISySNI hyiSiSai 27 (Kia a8 Y L2alY 654 ty (KS
IStl-o2yaKila 0SigSSy (SY LIS MIOKIiSOddNS: (SEdE IyR
LSIF20Y 1y0ST Y& LNS&Syiil-e2y 1200354 2y (KS lStl-a2y
0SigSSy (KS 120Y 1 RSa0lia2y” YR Iy1-&& 27 RIY0S
I-yR 1i& LINI-0a0St ad Riaduaaizy” Ril-ga SEOfagSE dLzy
(0KS LMY i@ &2000S Y 1-GSWIE 7210 2420 1y26tSR3S 27 (KS
performing arts of India, that is, the extensive body of
{I-yalini (SEda 2y RIYOSI RUFYT1- IyR Ydzal00 L Yzl 1642
OfHire KSUS K1 L dzyRSWEIIYR (KS SIY 6RIy0SE 14 I-
KBOlIR LISF20Y 1y0S ISWAIS (K1 02yalaia 27 y2yrY1Y Sa0
I-0a2yl VI-gIT 14 &Sit 14 YIY Sa0 ISLISaSyll-e2yt yi-iglt
IyR yHN-o0S 1-0a2yi yI-iglo . dii £Si Y'S Onl g (2 olty3
this discussion closer than it might appear to the theme
of the temple in the Indian imaginary.

Concluding plenary session
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