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Intro

	 Aims�	 This conference is an attempt at understanding sacred 
ÓÐÁÃÅÓ ÁÓ ÔÈÅÙ ÃÁÍÅ ÔÏ ÂÅ ÄÅПÉÎÅÄ ÉÎ ÔÈÅ ÁÒÃÈÁÅÏÌÏÇÉÃÁÌ 
ÒÅÃÏÒÄ ÆÒÏÍ ÁÒÏÕÎÄ ÔÈÅ ÌÁÔÔÅÒ ÈÁÌÆ ÏÆ ÔÈÅ ПÉÒÓÔ 
ÍÉÌÌÅÎÎÉÕÍ "# ÏÎ×ÁÒÄÓȢ )Ô ×ÉÌÌ ÁÔÔÅÍÐÔ ÔÏ ÂÒÉÄÇÅ ÔÈÅ 
ÇÁÐ ÔÈÁÔ ÅØÉÓÔÓ ÂÅÔ×ÅÅÎ ÔÅØÔÕÁÌ ÓÔÕÄÉÅÓ ÁÎÄ ÁÒÃÈÁÅÏÌÏÇÙ 
×ÉÔÈ ÆÏÃÕÓ ÏÎ ÔÈÅ (ÉÎÄÕ ÔÅÍÐÌÅȢ 7Å ÈÁÖÅ ÉÎÖÉÔÅÄ 
ÌÅÁÄÉÎÇ ÓÃÈÏÌÁÒÓ ÆÒÏÍ )ÎÄÉÁȟ #ÁÎÁÄÁȟ ÔÈÅ 5Ȣ3Ȣ!Ȣȟ 2ÕÓÓÉÁȟ 
&ÒÁÎÃÅȟ 'ÅÒÍÁÎÙ ÁÎÄ ÔÈÅ 5Ȣ+Ȣ /ÕÒ ÓÐÅÁËÅÒÓ ×ÉÌÌ ÍÁËÅ 
ÓÈÏÒÔ ÐÒÅÓÅÎÔÁÔÉÏÎÓ ÆÒÏÍ ÐÁÐÅÒÓ ÔÈÅÙ ÈÁÖÅ ÐÒÅÐÁÒÅÄ 
ÁÎÄ ÅÎÃÏÕÒÁÇÅ ÄÉÓÃÕÓÓÉÏÎ ÏÎ ÓÏÍÅ ÏÆ ÔÈÅÓÅ ÓÉÇÎÉПÉÃÁÎÔ 
ÔÈÅÍÅÓȢ

	 Convenors	 Prof. Gavin Flood, OCHS, Oxford  
Prof. Himanshu Prabha Ray, JNU, New Delhi
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Schedule

�Saturday 20th October 2007

	 9.30–10.00�	 Welcome Address 
Prof. Gavin Flood, Director, OCHS 

	 10.00–10.30�	� Tea/Coffee

�		�  Session I: The Archaeology of the Temple 
Chairperson: Prof. Richard Gombrich, Oxford

	 10.30–11.00�	 Creating Religious Identity: The Archaeology of 	
		  Early Temples in the Malaprabha Valley”

Prof. Himanshu Prabha Ray; JNU, New Delhi; (Co-
Convenor)

	 11.00�–11.30�	 Temple Sponsorship and Money Use in Early 		
	 Medieval Deccan

Dr Shailendra Bhandare; Ashmolean Museum, Oxford

	 11.30–12.00�	 The Ambika Temple at Jagat: A Biographical 		
		  Sketch

5Ǌ tŀǊǳƭ tŀƴŘȅŀς5ƘŀǊΤ bŀǝƻƴŀƭ aǳǎŜǳƳ LƴǎǝǘǳǘŜΣ bŜǿ 
Delhi–Humboldt fellow at Berlin in 2007–8

	 12.00–1.30�	 Lunch break

�		  Session II: The Archaeology of the Temple
Chairperson: Prof. Gavin Flood, Oxford

	 1.30–2.00�	 The Social Impact of Hindu Temples in East 		
		  Bengal under the Mughals

Dr Sandrine Gill; Paris

	 2.00–2.30�	 Money of the Gods: The Religious Tokens of India
5Ǌ {ŀƴƧŀȅ DŀǊƎΤ bŀǝƻƴŀƭ !ǊŎƘƛǾŜǎΣ bŜǿ 5ŜƭƘƛ

	 2.30–3.00�	 Sacred Space and the Making of Monuments in 	
		  Colonial Orissa

5Ǌ LƴŘǊŀ {ŜƴƎǳǇǘŀΤ DŜǊƳŀƴ IƛǎǘƻǊƛŎŀƭ LƴǎǝǘǳǘŜΣ [ƻƴŘƻƴ

	 3.00–3.30�	  Coffee break
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�		  Session III: Texts and Religious Action
Chairperson: Prof. Alexis Sanderson, Oxford

	 3.30–4.00� 9ÁÊđÁ ÁÎÄ 0ıÊàȡ ! #ÏÍÐÁÒÉÓÏÎ ÏÆ ÔÈÅ 2ÉÔÕÁÌ   
		  Archetypes

5Ǌ bŀǘŀƭƛŀ wΦ [ƛŘƻǾŀΤ LƴǎǝǘǳǘŜ ƻŦ ²ƻǊƭŘ [ƛǘŜǊŀǘǳǊŜΣ wǳǎǎƛŀƴ 
Academy of Sciences

	 4.00–4.30�	 Textual Tradition and the Temples of Khajuraho
Dr Devangana Desai, Mumbai

	 4.30–5.00�	 The Style and Aesthetics of Indian Erotic Temple 	
		  Sculpture

5Ǌ 5ŀǾƛŘ {ƳƛǘƘΣ [ŀƴŎŀǎǘŜǊ ¦ƴƛǾŜǊǎƛǘȅΣ [ŀƴŎŀǎǘŜǊ

	 5.00–5.30�	 The Indian Temple: Production, Place, Patronage
5Ǌ !ŘŀƳ IŀǊŘȅΣ ²ŜƭǎƘ {ŎƘƻƻƭ ƻŦ !ǊŎƘƛǘŜŎǘǳǊŜΣ /ŀǊŘƛũ

�Sunday 21st October 2007

	 9.30–10.00�	 Tea/Coffee

�		  Session IV: Asceticism and the Bhakti Tradition
Prof. Christopher Minkowski, Oxford

	 10.00–10.30�	 The Temple in Sanskrit Legal Literature
tǊƻŦŜǎǎƻǊ tŀǘǊƛŎƪ hƭƛǾŜƭƭŜΤ ¦ƴƛǾŜǊǎƛǘȅ ƻŦ ¢ŜȄŀǎ ŀǘ !ǳǎǝƴ

	 10.30–11.00�	 Hindu Samnyasins in the Temple Context
Professor T.S. Rukmani; Concordia University, Canada

	 11.00–11.30�	 Seeing the Bhakti Movement
tǊƻŦŜǎǎƻǊ WƻƘƴ {ǘǊŀǧƻƴ IŀǿƭŜȅΤ .ŀǊƴŀǊŘ /ƻƭƭŜƎŜΣ 
Columbia University

	 11.30–12.00�	 World Renouncing Monks And World Celebrating 	
		  Temples And Icons: The Ritual Culture Of 		
		  Temples And Icons in Jainism

Professor John E. Cort, Denison University, Ohio

	 12.00–1.30�	 Lunch break
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�		  Session V: Performance and Text
Chairperson Prof. Patrick Olivelle, University of Texas, 
!ǳǎǝƴ

	 1.30–2.00�	 Absence and Presence: Worshipping the Jina at 	
		  Ellora

5Ǌ [ƛǎŀ bŀŘƛƴŜ hǿŜƴΤ ¦ƴƛǾŜǊǎƛǘȅ ƻŦ bƻǊǘƘ ¢ŜȄŀǎ

	 2.00–2.30�	 The Dance Performed by the Temple: the 		
		  Dynamics of Hindu Temple Architecture

5Ǌ !ŘŀƳ IŀǊŘȅΤ ²ŜƭǎƘ {ŎƘƻƻƭ ƻŦ !ǊŎƘƛǘŜŎǘǳǊŜΣ /ŀǊŘƛũ

	 2.30–3.00�	 Temple Texts and Cultural Performances in South 	
		  Asia

5Ǌ !ǾŀƴǘƘƛ aŜŘǳǊƛΤ wƻŜƘŀƳǇǘƻƴ ¦ƴƛǾŜǊǎƛǘȅΣ [ƻƴŘƻƴ

	 3.00–3.30�	 Coffee break

�		  Session VI: Performance and Text
Dr Crispin Branfoot, SOAS

	 3.30–4.00�	 Performing Konarak, Performing Hirapur
5Ǌ !ƭŜǎǎŀƴŘǊŀ [ƻǇŜȊ ȅ wƻȅƻΣ wƻŜƘŀƳǇǘƻƴ ¦ƴƛǾŜǊǎƛǘȅΣ 
[ƻƴŘƻƴ

	 4.00–4.30�	 Colonial Modernity, Memory and the Devadasi 	
		  Dance Tradition of the Viralmalai Murukan 		
		  Temple

Dr Davesh Soneji, McGill University, Montreal

	 4.30–5.00�	 Sastra and Proyoga: Building Bridges Between 	
		  Text and Performance in the Sanskritic Tradition 

Professor Mandakranta Bose; UBC, Vancouver, Canada

	 5.00–5.30�	 Concluding plenary session
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Saturday 20 October

	 9.30–10.00�	 Welcome Address 
Prof. Gavin Flood, Director, OCHS 

	 10.00–10.30�	� Tea/Coffee

�		�  Session I: The Archaeology of the Temple 
Chairperson: Prof. Richard Gombrich, Oxford

	 10.30–11.00�	 Creating Religious Identity: The Archaeology of 	
		  Early Temples in the Malaprabha Valley”

Prof. Himanshu Prabha Ray; JNU, New Delhi; (Co-
Convenor)

The spectacular temple complexes of Aihole, Badami 
ŀƴŘ tŀǧŀŘŀƪŀƭ ƭƻŎŀǘŜŘ ŀƭƻƴƎ ǘƘŜ нр ƪƛƭƻƳŜǘǊŜ ƭƻƴƎ 
ŦŜǊǝƭŜ ǾŀƭƭŜȅ ƻŦ ǘƘŜ aŀƭŀǇǊŀōƘŀ ǊƛǾŜǊΣ όŀ ǘǊƛōǳǘŀǊȅ ƻŦ ǘƘŜ 
YǊƛǎƘƴŀύ ƛƴ .ŀƎŀƭƪƻǘ ŘƛǎǘǊƛŎǘ ƘŀǾŜ ƭƻƴƎ ōŜŜƴ ŀŘƳƛǊŜŘ ŦƻǊ 
ǘƘŜƛǊ ŘƛǎǝƴŎǝǾŜ YŀǊƴņǘŀ 5ǊņǾƛŘŀ ŀǊŎƘƛǘŜŎǘǳǊŀƭ ǘǊŀŘƛǝƻƴ 
ŀƴŘ ǎŎǳƭǇǘǳǊŀƭ ŜȄǳōŜǊŀƴŎŜΦ Lǘ ǿŀǎ ŀƭƻƴƎ ǘƘŜ aŀƭŀǇǊŀōƘŀ 
ǊƛǾŜǊ ƛƴ ƴƻǊǘƘ YŀǊƴŀǘŀƪŀ ǘƘŀǘ tǳƭŀƪŜǎƛ L ŜǎǘŀōƭƛǎƘŜŘ Ƙƛǎ 
capital at Vatapi or present Badami and built a fort on 
ǘƻǇ ƻŦ ǘƘŜ ǎŀƴŘǎǘƻƴŜ Ŏƭƛũ ƛƴ ŎΦ рпо !Φ5Φ ¢Ƙǳǎ ǘƘŜ ŀǧŜƳǇǘ 
ōȅ ǘƘŜ ŜŀǊƭȅ /Ƙŀƭǳƪȅŀ ǊǳƭŜǊǎ ǘƻ ŜǎǘŀōƭƛǎƘ ŀ ōŀǎŜ ƛƴ ǘƘŜ 
ŦŜǊǝƭŜ aŀƭŀǇǊŀōƘŀ ǾŀƭƭŜȅ ƛǎ ǳƴŘŜƴƛŀōƭŜΦ Lǘ ƛǎ ŀƭǎƻ ŜǾƛŘŜƴǘ 
ǘƘŀǘ ƛƴ ǘƘŜ тǘƘπуǘƘ ŎŜƴǘǳǊƛŜǎ !5Σ ǘƘŜ aŀƭŀǇǊŀōƘŀ ǾŀƭƭŜȅ 
ŀŎǉǳƛǊŜŘ ŀƴ ƛŘŜƴǝǘȅ ǘƘŀǘ Ƙŀǎ ŎƻƴǝƴǳŜŘ ǘƻ ƳƻǳƭŘ ǘƘŜ 
ƭƛǾŜǎ ƻŦ ǘƘŜ ŎƻƳƳǳƴƛǝŜǎ ōƻǘƘ ǿƛǘƘƛƴ ŀƴŘ ƻǳǘǎƛŘŜ ƛǘΦ 
¢Ƙƛǎ ƛŘŜƴǝǘȅ ƛƴŎƭǳŘŜŘ ǘƘŜ ŘŜƳŀǊŎŀǝƻƴ ƻŦ ŀ ǘŜǊǊƛǘƻǊƛŀƭ 
boundary within the enclosed terrain of the valley, 
ŀŘƻǇǝƻƴ ƻŦ ŀ ƴŜǿ ƳƻŘŜ ƻŦ ǿƻǊǎƘƛǇ ƛƴ ǘƘŜ ǘŜƳǇƭŜΣ ǘƘŜ 
ǳǎŜ ƻŦ ǘƘŜ YŀƴƴŀŘŀ ƭŀƴƎǳŀƎŜ ƻƴ Ŏƻƛƴǎ ŀƴŘ ƛƴǎŎǊƛǇǝƻƴǎ 
ŀƴŘ ŀǎǎǳƳǇǝƻƴ ƻŦ ŀ ǎŎǳƭǇǘǳǊŀƭ ǇǊƻƎǊŀƳƳŜ ōŀǎŜŘ ƻƴ ǘƘŜ 
Epics and the Puranas.

The larger issue that this paper raises is the disjuncture 
in the study of the past as a result of colonial 
ƛƴǘŜǊǾŜƴǝƻƴΦ Lƴ ǘƘŜ Ŏƻƭƻƴƛŀƭ ǇŜǊƛƻŘΣ Ƴŀƴȅ ƻŦ ǘƘŜ ǎǘŀƴŘƛƴƎ 
temple structures came to be studied in terms of style, 
architecture and sculpture, the emphasis being on 
ŎƘǊƻƴƻƭƻƎȅ ŀƴŘ ǇƻƭƛǝŎŀƭ ǇŀǘǊƻƴŀƎŜΦ ¢Ƙƛǎ ƴƻǘ ƻƴƭȅ ŀƭǘŜǊŜŘ 
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our understanding of the structures from being abodes 
ƻŦ ƎƻŘ ǘƻ ƻōƧŜŎǘǎ ƻŦ ŀǊǝǎǝŎ ŀǇǇǊŜŎƛŀǝƻƴΣ ōǳǘ ƛǘ ŀƭǎƻ 
ǊŜŘŜŬƴŜŘ ǘƘŜ ƴŀǘǳǊŜ ƻŦ LƴŘƛŎ ǊŜƭƛƎƛƻƴǎΦ wŜƭƛƎƛƻƴ ŎŀƳŜ ǘƻ 
be understood in terms of doctrine, which could only be 
comprehended through the texts rather than through 
ǇǊŀŎǝŎŜǎ ŀƴŘ ǊƛǘǳŀƭǎΦ hƴŎŜ ǿŜ ǎƘƛƊ ǘƘŜ ƳŜŀƴƛƴƎ ƻŦ 
ǊŜƭƛƎƛƻƴ ǘƻ ƛǘǎ ǇǊŜπ/ƘǊƛǎǝŀƴ ŜǘȅƳƻƭƻƎȅΣ ƛǘ ƛǎ ǳƴŘŜǊǎǘƻƻŘ ƛƴ 
ǘŜǊƳǎ ƻŦ ǇŜǊŦƻǊƳƛƴƎ ŀƴŎƛŜƴǘ Ǌƛǘǳŀƭ ǇǊŀŎǝŎŜǎ ŀƴŘ ǇŀȅƛƴƎ 
ƘƻƳŀƎŜ ǘƻ ǘƘŜ ƎƻŘǎΦ Lƴ ƪŜŜǇƛƴƎ ǿƛǘƘ ǘƘƛǎ L ǎǳƎƎŜǎǘ ǘƘŀǘ 
ǇŀƴπLƴŘƛŀƴ ǊŜƭƛƎƛƻǳǎ ŀƴŘ ŎǳƭǘǳǊŀƭ ǇǊŀŎǝŎŜǎΣ Ǌƛǘǳŀƭǎ ŀƴŘ 
ƛƳŀƎŜǊȅ ŦƻǊƳŜŘ ǘƘŜ ǎǳōǎǘǊŀǘǳƳ ƻŦ ŀ ǎŜƭŦπǇŜǊŎŜǇǝƻƴ 
ŀƴŘ ƛŘŜƴǝǘȅ ƭƻƴƎ ōŜŦƻǊŜ ǘƘŜ !Ǌŀō ƻǊ 9ǳǊƻǇŜŀƴ ŘƛǎŎƻǾŜǊȅ 
ƻŦ ǘƘŜ ǘŜǊƳ ΨIƛƴŘǳΩ ƛƴ мпǘƘπмрǘƘ ŎŜƴǘǳǊƛŜǎ !5 ŀƴŘ ŀ 
judicious use of archaeological data provides evidence to 
ǳƴŜŀǊǘƘ ǘƘƛǎ ƛŘŜƴǝǘȅΦ

	 11.00�–11.30�	 Temple Sponsorship and Money Use in Early 		
	 Medieval Deccan

Dr Shailendra Bhandare; Ashmolean Museum, Oxford
¢ƘŜ ŜŀǊƭȅ ƳŜŘƛŜǾŀƭ ǇŜǊƛƻŘ όŎΦ слл ς мнлл !5ύ ǿƛǘƴŜǎǎŜŘ 
ŀ ǘǊŜƳŜƴŘƻǳǎ ōƻƻƳ ƛƴ ǘŜƳǇƭŜ ŎƻƴǎǘǊǳŎǝƻƴ ŀƭƭ ƻǾŜǊ 
the Deccan. Imperial and feudatory houses such as 
ǘƘŜ wŀǎƘǘǊŀƪǳǘŀǎΣ ǘƘŜ /ƘŀƭǳƪȅŀǎΣ ǘƘŜ YŀƭŀŎƘǳǊƛǎΣ ǘƘŜ 
Shilaharas and the Yadavas patronised varied religious 
sects and endowed shrines, temples and monasteries. 
¢ƘŜ Ƴŀƛƴ ǎƻǳǊŎŜ ƻŦ ƛƴŦƻǊƳŀǝƻƴ ŀǊŜ ǘƘŜ ŎƻǇǇŜǊ ǇƭŀǘŜ 
ŎƘŀǊǘŜǊǎΣ ǿƘƛŎƘ Ŏƻƴǘŀƛƴ ŀ Ƙƻǎǘ ƻŦ ƛƴŦƻǊƳŀǝƻƴ ŀōƻǳǘ 
ǾŀǊƛƻǳǎ ƳƻŘŀƭƛǝŜǎ ƻŦ ǘƘŜ ŜƴŘƻǿƳŜƴǘǎΣ ŀ ǇǊƻƳƛƴŜƴǘ 
component of which concerns money.

This paper will address select instances of patronage 
ǿƛǘƘ ǎǇŜŎƛŬŎ ǊŜŦŜǊŜƴŎŜ ǘƻ ǘƘŜ ǳǎŜ ƻŦ ƳƻƴŜȅ ƛƴǾƻƭǾŜŘ 
in it, on circulatory and socio-economic trajectories. 
Emphasis will be placed on references dealing with the 
instrumentality of money in the enterprise of temple-
building - how was money generated, disseminated and 
ŘŜǇƻǎƛǘŜŘ ǘƻ ŦŀŎƛƭƛǘŀǘŜ ǘƘŜ ŎƻƴǎǘǊǳŎǝƻƴ ŀƴŘ ƳŀƴŀƎŜƳŜƴǘ 
of the temple. It will discuss what sort of coins were in 
use, how they circulated and what were the dynamics 
ƛƴǾƻƭǾƛƴƎ ǘƘŜ ŘƛũŜǊŜƴǘ ΨƳƻƴŜȅŜŘ ŎƭŀǎǎŜǎΩ ƛƴ ǘŜǊƳǎ ƻŦ 
ǳǎƛƴƎ ǘƘŜƛǊ ǿŜŀƭǘƘ ŦƻǊ ǘŜƳǇƭŜπōǳƛƭŘƛƴƎ ŀŎǝǾƛǝŜǎΦ 



8

As a broader historical end-note, the paper will shed light 
ƻƴ ǘƘŜ ǇǊŜǾŀƭŜƴǘ ƴƻǝƻƴ ƻŦ ΨǇŀǳŎƛǘȅ ƻŦ ŎƻƛƴŀƎŜΩ ŘǳǊƛƴƎ ǘƘŜ 
early medieval period.

	 11.30–12.00�	 The Ambika Temple at Jagat: A Biographical 		
		  Sketch

5Ǌ tŀǊǳƭ tŀƴŘȅŀς5ƘŀǊΤ bŀǝƻƴŀƭ aǳǎŜǳƳ LƴǎǝǘǳǘŜΣ bŜǿ 
Delhi–Humboldt fellow at Berlin in 2007–8

¢ƘŜ !Ƴōƛƪŀ ǘŜƳǇƭŜ ƛƴ WŀƎŀǘ ǾƛƭƭŀƎŜΣ ŀōƻǳǘ рл ƪƳ ǎƻǳǘƘŜŀǎǘ 
of Udaipur in the western Indian State of Rajasthan, dates 
ōŀŎƪ ǘƻ фсм !5Φ ¢ƘŜ ǘŜƳǇƭŜ Ƙŀǎ ŀ ǎƛƳǇƭŜ ōǳǘ ǿŜƭƭπǎǇŜƭǘ 
ƛŎƻƴƻƭƻƎƛŎŀƭ ǎŎƘŜƳŜΦ Lǘǎ ƴǳƳŜǊƻǳǎ ŬƴŜ ǎŎǳƭǇǘǳǊŜǎ ŀǊŜ ƛƴ 
ŀƴ ŜȄŎŜƭƭŜƴǘ ǎǘŀǘŜ ƻŦ ǇǊŜǎŜǊǾŀǝƻƴΦ !Ƴōƛƪŀ ǘŜƳǇƭŜ ƛǎ ŀ 5ŜǾƛ 
όƎƻŘŘŜǎǎύ ǘŜƳǇƭŜΣ ǿƛǘƘ ƛƳŀƎŜǎ ƻŦ 5ǳǊƎŀΣ {ŀǇǘŀƳŀǘǊƛƪŀǎ 
ŀƴŘ ƻǘƘŜǊ ŦŜƳŀƭŜ ŘƛǾƛƴƛǝŜǎ ǎŎǳƭǇǘŜŘ ƻƴ ǘƘŜ ǿŀƭƭǎ ŀƴŘ 
doorframes of the main temple and the adjunct halls. 
!ǎ ǘƘŜ ǊŜŘ ƅŀƎ ƻƴ ǘƘŜ ǎƛƪƘŀǊŀ ŀƴŘ ǘƘŜ ŎƻƴƎǊŜƎŀǝƻƴ 
ƻŦ ŘŜǾƻǘŜŜǎ ƛƴŘƛŎŀǘŜΣ ǘƘŜ ǘŜƳǇƭŜ ƛǎ ǎǝƭƭ ōŜƛƴƎ ǳǎŜŘ ŦƻǊ 
worship. The principal image of Devi presently placed 
ƛƴ ǘƘŜ ƎŀǊōƘŀπƎǊƛƘŀ όǎŀƴŎǘǳƳπǎŀƴŎǘƻǊǳƳύ ǘƘƻǳƎƘ ƛǎ 
ƴƻǘ ƻŦ ǘƘŜ ǎŀƳŜ ŘŀǘŜ ŀǎ ǘƘŜ ǘŜƳǇƭŜΩǎ ŎƻƴǎǘǊǳŎǝƻƴ ŀƴŘ 
ŎƻƴǎŜŎǊŀǝƻƴ ōǳǘ ƛǎ ŀ ƳƻǊŜ ǊŜŎŜƴǘ ƛƳŀƎŜ ƛƴǎǘŀƭƭŜŘ ƻƴ ǘƘŜ 
ŜŀǊƭƛŜǊ ǇŜŘŜǎǘŀƭ ŀƴŘ ǇƭŀŎŜŘ ƛƴ ŦǊƻƴǘ ƻŦ ǘƘŜ ƻǊƛƎƛƴŀƭ ǇŀǊƛƪŀǊŀ 
όƛƳŀƎŜπŦǊŀƳŜύΦ {ƛƴŎŜ ǿƘŜƴ Řƻ ǿŜ ƘŀǾŜ ŜǾƛŘŜƴŎŜ ƻŦ ǘƘŜ 
ŀǎǎƻŎƛŀǝƻƴ ƻŦ ǘƘƛǎ ǎƛǘŜ ŀǘ WŀƎŀǘ ǿƛǘƘ 5ŜǾƛ ǿƻǊǎƘƛǇΚ ²Ƙŀǘ 
does archaeological evidence and the iconography of the 
temple sculptures reveal about the nature of goddess 
ǿƻǊǎƘƛǇ ŀǘ ǘƘƛǎ ǎƛǘŜΚ ²Ƙŀǘ ŀǊŜ ǘƘŜ ǘŜȄǘǳŀƭ ƛƴƧǳƴŎǝƻƴǎ 
regarding worship in a temple when the main image 
ƻŦ ǘƘŜ ŘŜƛǘȅ ƛƴ ǘƘŜ ǎŀƴŎǘǳƳ ƛǎ ƭƻǎǘΣ ǎǘƻƭŜƴ ƻǊ ŘŀƳŀƎŜŘΚ 
²Ƙŀǘ ŎƻǳƭŘ ƘŀǾŜ ōŜŜƴ ǘƘŜ ƳƻǝǾŀǝƴƎ ŦƻǊŎŜǎ ŦƻǊ ǘƘŜ 
ƭƻŎŀƭ ǇƻǇǳƭŀǝƻƴ ǘƻ ŎƻƴǝƴǳŜ ǿƻǊǎƘƛǇ ǘƻ ǘƘŜ ƎƻŘŘŜǎǎ ƛƴ 
ǘƘƛǎ ǘŜƳǇƭŜΚ ¢ƘŜ ǇǊŜǎŜƴǘ ǇŀǇŜǊ ŀǧŜƳǇǘǎ ŀ ōƛƻƎǊŀǇƘƛŎŀƭ 
ǎƪŜǘŎƘ ƻŦ ǘƘƛǎ ƳƻƴǳƳŜƴǘ ǘƻ ǊŜƭŀǘŜ ǘƘŜ ǊŜŎŜƛǾŜŘ ŜǾƛŘŜƴŎŜ 
ǘƻ ǘŜȄǘǳŀƭ ƛƴƧǳƴŎǝƻƴǎ ŀƴŘ ǘƘŜ ƛŎƻƴƻƭƻƎƛŎŀƭ ǇǊƻƎǊŀƳƳŜ ƻŦ 
the temple in addressing such concerns.

	 12.00–1.30�	 Lunch break
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�		  Session II: The Archaeology of the Temple
Chairperson: Prof. Gavin Food, Oxford

	 1.30–2.00�	 The Social Impact of Hindu Temples in East 		
		  Bengal under the Mughals

Dr Sandrine Gill; Paris
Paradoxically, in Bengal, most of the standing Hindu 
ǘŜƳǇƭŜǎ ǇƻǎǘŘŀǘŜ ǘƘŜ ŀǊǊƛǾŀƭ ƻŦ ǘƘŜ aǳƎƘŀƭǎΣ ŀǘ ǘƘŜ ŜƴŘ 
ƻŦ ǘƘŜ мсǘƘ ŎŜƴǘǳǊȅΦ ²Ƙŀǘ ǎƛƎƴƛŬŎŀƴŎŜ ŘƛŘ ǘƘŜǎŜ IƛƴŘǳ 
ƭŀƴŘƳŀǊƪǎ ƘŀǾŜ ƛƴ ǘƘŜ ǎƻŎƛŀƭ ŀƴŘ ƘƛǎǘƻǊƛŎŀƭ ŎƻƴǘŜȄǘΚ 
²ƘŜǊŜ ǘƘŜȅ ǎƛƳǇƭȅ ŎƻƳƳŜƳƻǊŀǝǾŜΣ ǾƛƴŘƛŎǝǾŜ ƻǊ ŘƛŘ 
ǘƘŜȅ ŎƻƳǇǊƻƳƛǎŜ ǿƛǘƘ ǘƘŜ άƘƻǎǝƭŜέ ǊǳƭŜǊǎΚ Iƻǿ ŘƛŘ ǘƘŜǎŜ 
Hindu temples integrate landscapes with outstanding 
aǳǎƭƛƳ ƳƻƴǳƳŜƴǘǎΚ

The archaeology of the imposing Kantanagar temple 
ƛƴ ƴƻǊǘƘ .ŜƴƎŀƭΣ ŀƴŘ Ƴŀƴȅ ƻǘƘŜǊ ǎƘǊƛƴŜǎ ŦǊƻƳ ŘƛũŜǊŜƴǘ 
ǇŀǊǘǎ ƻŦ .ŜƴƎŀƭ ǇǊƻǾƛŘŜ ŀ ǊƛŎƘ ƳŀǧŜǊ ƻŦ ǘƘƻǳƎƘǘΦ ¢ƘŜȅ ŀǊŜ 
ǇŀǊǝŎǳƭŀǊƭȅ ƛƴǘŜǊŜǎǝƴƎ ŀǎ ǘƘŜȅ ƛƴŎƻǊǇƻǊŀǘŜ ǘƘŜ ǘǊŀŘƛǝƻƴŀƭ 
ǎƪƛƭƭǎ ƻŦ ƭƻŎŀƭ ǘŜǊǊŀŎƻǧŀ ŀǊǝǎŀƴǎ ŀƴŘ ōǊƛŎƪ ōǳƛƭŘŜǊǎ ƛƴǘƻ 
ŀ ǾŀǊƛŜǘȅ ƻŦ ƛŎƻƴƻƎǊŀǇƘƛŎŀƭ ŀƴŘ ŀǊŎƘƛǘŜŎǘǳǊŀƭ ŎǊŜŀǝƻƴǎ 
ŘŜŜǇƭȅ ǊƻƻǘŜŘ ƛƴ ŀ ǎǇŜŎƛŬŎ ǎƻŎƛŀƭ ōŀŎƪƎǊƻǳƴŘΦ

	 2.00–2.30�	 Money of the Gods: The Religious Tokens of India
5Ǌ {ŀƴƧŀȅ DŀǊƎΤ bŀǝƻƴŀƭ !ǊŎƘƛǾŜǎΣ bŜǿ 5ŜƭƘƛ
bǳƳƛǎƳŀǝŎǎ ŀƴŘ ŀǊŎƘŀŜƻƭƻƎȅ ƘŀǾŜ ŀƭǿŀȅǎ ƘŀŘ ŀ ŎƭƻǎŜ 
ǊŜƭŀǝƻƴǎƘƛǇΦ {ǝƭƭ ƛƴ ǘƘŜ ǎǘǳŘȅ ƻŦ ŀǊŎƘŀŜƻƭƻƎȅ ŀƴŘ 
ŀǊŎƘŀŜƻƭƻƎƛŎŀƭ ŎƻƴŎŜǇǘǎΣ ǘƘŜ ŘƛǎŎƛǇƭƛƴŜ ƻŦ ƴǳƳƛǎƳŀǝŎǎ 
ƛǎ ƻƊŜƴ ǊŜƭŜƎŀǘŜŘ ǘƻ ŀ ǎŜŎƻƴŘŀǊȅ ƛƳǇƻǊǘŀƴŎŜΦ ¢ƘƻǳƎƘ 
ǘƘŜ ǳǎŜ ƻŦ ǊŜƭƛƎƛƻǳǎ ǘƻƪŜƴǎ ƛƴ LƴŘƛŀ ƛǎ ƴƻǘ ŜƳōŜŘŘŜŘ 
ƛƴ ŀƴǝǉǳƛǘȅΣ ƛǘ ŦƻǊƳǎ ŀ ǇŀǊǘ ƻŦ ǘƘŜ ƭƛǾƛƴƎ ǘǊŀŘƛǝƻƴǎΦ ¢ƘŜ 
ǇŀǇŜǊ ŀƛƳǎ ŀǘ ŎƻƴǎƻƭƛŘŀǝƴƎ ƴǳƳƛǎƳŀǝŎ ǊŜǎŜŀǊŎƘ ŘƻƴŜ 
so far on this topic and analyse this data in the context 
of other archaeological remains such as monuments and 
sculptures as well as religious texts.

Lǘ ŀƭǎƻ ǎŜŜƪǎ ǘƻ ǊŜπŜƳǇƘŀǎƛǎŜ ǘƘŜ ƛƳǇƻǊǘŀƴŎŜ ƻŦ 
ƴǳƳƛǎƳŀǝŎ ƻōƧŜŎǘǎ ƭƛƪŜ ǊŜƭƛƎƛƻǳǎ ǘƻƪŜƴǎ ŦƻǊ ǎǘǳŘȅƛƴƎ 
the cultural and religious aspects of the social life of our 
people. 
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	 2.30–3.00�	 Sacred Space and the Making of Monuments in 	
		  Colonial Orissa

5Ǌ LƴŘǊŀ {ŜƴƎǳǇǘŀΤ DŜǊƳŀƴ IƛǎǘƻǊƛŎŀƭ LƴǎǝǘǳǘŜΣ [ƻƴŘƻƴ
/ƻƴŦǊƻƴǝƴƎΣ ŘŜŀƭƛƴƎ ǿƛǘƘ ŀƴŘ ΨƳŀƴŀƎƛƴƎΩ ǎŀŎǊŜŘ ǎǇŀŎŜ 
ǿŀǎ ŀ ǘŀǎƪ ǘƘŀǘ ǘƘŜ Ŏƻƭƻƴƛŀƭ ƎƻǾŜǊƴƳŜƴǘ ƻŦ LƴŘƛŀ ƘŀŘ ǎŜǘ 
for itself from the early days of the rule of the English 
9ŀǎǘ LƴŘƛŀ /ƻƳǇŀƴȅ ƛƴ .ŜƴƎŀƭ ŀƴŘ ƛǘ ŎƻƴǝƴǳŜŘ ǘƻ 
ŘƻƳƛƴŀǘŜ ƻŶŎƛŀƭ ǾƛŜǿǎ ƻŦ ƎƻǾŜǊƴƛƴƎ LƴŘƛŀ Řƻǿƴ ǘƻ ǘƘŜ 
ŜƴŘ ƻŦ .ǊƛǝǎƘ ǊǳƭŜ ƛƴ мфптΦ !ǘ ǘƘŜ Ǌƻƻǘ ƻŦ ǘƘƛǎ ǿŀǎ ǘƘŜ 
understanding, derived largely from a heavily text-based 
9ǳǊƻǇŜŀƴ ƻǊƛŜƴǘŀƭƛǎǘ ǎŎƘƻƭŀǊǎƘƛǇΣ ƻŦ LƴŘƛŀ ŀǎ ŀƴ ŜǎǎŜƴǝŀƭƭȅ 
ǊŜƭƛƎƛƻǳǎ ŎǳƭǘǳǊŜΣ ŎƘŀǊŀŎǘŜǊƛǎŜŘ ōȅ Ƴǳǘǳŀƭƭȅ ŀƴǘŀƎƻƴƛǎǝŎ 
religious groups. Thus, establishing hegemony could not, 
ŀƳƻƴƎ ƻǘƘŜǊ ǘƘƛƴƎǎΣ ŀǾƻƛŘ ƴŜƎƻǝŀǝƴƎ ǎǇŀŎŜ ǘƘŀǘ ǿŀǎ 
ǘǊŀŘƛǝƻƴŀƭƭȅ ƛƴƘŀōƛǘŜŘ ōȅ ǊŜƭƛƎƛƻƴΦ

¢ƘŜ ΨƳƻŘŜǊƴΩ όƛΦŜΦ ŎƻƴǘŜƳǇƻǊŀǊȅ 9ǳǊƻǇŜŀƴύ ǇǊŀŎǝŎŜ 
ƻŦ ƳƻƴǳƳŜƴǘπƳŀƪƛƴƎ ŀƴŘ ŀǊŎƘŀŜƻƭƻƎƛŎŀƭ ŎƻƴǎŜǊǾŀǝƻƴΣ 
introduced by the colonial state in India and enshrined 
in the Government department of the Archaeological 
{ǳǊǾŜȅ ƻŦ LƴŘƛŀ όмусмύΣ ōȅ ǾƛǊǘǳŜ ƻŦ ƛǘǎ ŎƭŀƛƳǎ ŀǎ ǳǇƘƻƭŘŜǊ 
ƻŦ LƴŘƛŀΩǎ ƘŜǊƛǘŀƎŜ ŀƴŘ ƘƛǎǘƻǊȅ ŀƭƳƻǎǘ ŀǳǘƻƳŀǝŎŀƭƭȅ 
ƭŜƴǘ ƛǘǎŜƭŦ ǘƻ ǎǳŎƘ ƴŜƎƻǝŀǝƻƴǎΦ ¢Ƙƛǎ ǇŀǇŜǊ ǿƛƭƭ ŦƻŎǳǎ ƻƴ 
ŀǊŎƘŀŜƻƭƻƎƛŎŀƭ ǇǊŀŎǝŎŜ ƛƴ ǘŜƳǇƭŜ ǊŜǎǘƻǊŀǝƻƴ ƛƴ Ŏƻƭƻƴƛŀƭ 
hǊƛǎǎŀ ŀǎ ƻƴŜ ƻŦ ǘƘŜ ōŜǎǘ ŜȄŀƳǇƭŜǎ ƻŦ ǘƘŜ ƴŜƎƻǝŀǝƻƴ ƻŦ 
sacred space between the claims of colonial archaeology 
ŀǎ ǘƘŜ Ŭƴŀƭ ŀǳǘƘƻǊƛǘȅ ƻƴ ǘƘŜ ΨƳƻƴǳƳŜƴǘŀƭΩ ǊŜƳŀƛƴǎ ƻŦ 
India’s past and the various indigenous groups who one 
ǘƘŜ ƻƴŜ ƘŀƴŘ ǎƻǳƎƘǘ ǘƻ ǇǊƻŬǘ ŦǊƻƳ ǘƘŜ ŎƻƴǎŜǊǾŀǝƻƴ 
of religious architecture and on the other used sacred 
ǎǇŀŎŜ ǘƻ ŜƴƎŀƎŜ ƛƴ ŎƻƴŦǊƻƴǘŀǝƻƴ ŀƴŘ ŎƻƴƅƛŎǘΣ ōǳǘ ŀƭǎƻ 
ŜƴǘŜǊ ƛƴǘƻ ƴŜƎƻǝŀǝƻƴǎ ǿƛǘƘ Ŏƻƭƻƴƛŀƭ ŀǊŎƘŀŜƻƭƻƎȅΦ

	 3.00–3.30�	  Coffee break

�		  Session III: Texts and Religious Action
Chairperson: Prof. Alexis Sanderson, Oxford

	 3.30–4.00� 9ÁÊđÁ ÁÎÄ 0ıÊàȡ ! #ÏÍÐÁÒÉÓÏÎ ÏÆ ÔÈÅ 2ÉÔÕÁÌ   
		  Archetypes

5Ǌ bŀǘŀƭƛŀ wΦ [ƛŘƻǾŀΤ LƴǎǝǘǳǘŜ ƻŦ ²ƻǊƭŘ [ƛǘŜǊŀǘǳǊŜΣ wǳǎǎƛŀƴ 
Academy of Sciences
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¢ƘŜ ŎƻǊǊŜƭŀǝƻƴ ōŜǘǿŜŜƴ ȅŀƧƷŀ ŀƴŘ ǇǹƧņ Ƴŀȅ ǿŜƭƭ ōŜ ƻƴŜ 
ƻŦ ǘƘŜ Ƴƻǎǘ ŎƻƳǇƭƛŎŀǘŜŘ ǇǊƻōƭŜƳǎ ƛƴ LƴŘƻƭƻƎȅΦ ¸ŀƧƷŀ ŀƴŘ 
ǇǹƧņ ŀǊŜ ƪƴƻǿƴ ǘƻ ƘŀǾŜ ōŜŜƴ Ƴǳǘǳŀƭƭȅ ŎƻǳƴǘŜǊǇƻǎŜŘ 
ƛƴ ǘƘŜ LƴŘƛŀƴ ǘǊŀŘƛǝƻƴΦ !ǘ ŀƴȅ ǊŀǘŜΣ ǘƘŜȅ ǿŜǊŜ ǘƻǇƛŎŀƭ 
ƛƴ ŘƛũŜǊŜƴǘ ǇŜǊƛƻŘǎ ƻŦ ƛǘǎ ŜǾƻƭǳǝƻƴΦ ¸ŀƧƷŀ ƘŜƭŘ ǇǊƛŘŜ 
ƻŦ ǇƭŀŎŜ ŀǎ ŀ ǎƻƭŜƳƴ ǊƛǘŜ ƛƴ ǘƘŜ ±ŜŘƛŎ ǝƳŜΣ ǿƘƛƭŜ ǇǹƧņ 
became widespread in the post-Vedic era to become 
ǘƘŜ ŎŜƴǘǊŀƭ Ǌƛǘǳŀƭ ƻŦ IƛƴŘǳƛǎƳΦ aŀƴȅ ǎŎƘƻƭŀǊǎ ŎƭƛƴƎ ǘƻ 
ǘƘŜ ƛŘŜŀ ƻŦ ŀ ±ŜŘƛŎ ƻǊƛƎƛƴ ƻŦ ǇǹƧņΣ ǊŜƎŀǊŘƛƴƎ ƛǘ ŀǎ ŀ ȅŀƧƷŀ 
ǿƘƛŎƘ ǿŜƴǘ ǘƘǊƻǳƎƘ ǎǇŜŎƛŬŎ ǘǊŀƴǎŦƻǊƳŀǝƻƴǎΣ ǘƘƻǳƎƘ ƴƻ 
ǎǳōǎǘŀƴǝŀǘŜŘ ŜȄǇƭŀƴŀǝƻƴǎ ƻŦ ǘƘŜǎŜ ǎǳǇǇƻǎŜŘ ŎƘŀƴƎŜǎ 
ƘŀǾŜ ȅŜǘ ŀǇǇŜŀǊŜŘΦ tŜǊƘŀǇǎΣ ǘƘŜ ƻƴƭȅ ŀǧŜƳǇǘ ƻŦ ǘƘƛǎ ƪƛƴŘ 
ǿŀǎ ƳŀŘŜ ōȅ WΦ!Φ.Φ Ǿŀƴ .ǳƛǘŜƴŜƴΣ ǿƘƻ ƘȅǇƻǘƘŜǝŎŀƭƭȅ 
ǘǊŀŎŜŘ ǇǹƧņ ǘƻ ǘƘŜ tǊŀǾŀǊƎȅŀΣ ŀ ±ŜŘƛŎ ǊƛǘǳŀƭΣ ǿƘƛŎƘ 
ƛƴŎƭǳŘŜŘ ǘƘŜ ǎƻƳŀ ƻũŜǊƛƴƎΦ .ŀǎŜŘ ƻƴ ŀ ǎƛƳƛƭŀǊƛǘȅ ƻŦ ǘƘŜ 
purely external aspects of ritualism, his concept failed to 
ǿƛƴ ōǊƻŀŘ ǊŜŎƻƎƴƛǝƻƴ ōǳǘΣ ƻƴ ǘƘŜ ŎƻƴǘǊŀǊȅΣ ǿŀǎ ǎǳōƧŜŎǘ 
ǘƻ ŀƳǇƭŜ ŀƴŘ ǿŜƭƭπŘŜǎŜǊǾŜŘ ŎǊƛǝŎƛǎƳǎΦ

!ǧŜƳǇǘǎ ǘƻ ŎƻƳǇŀǊŜ ȅŀƧƷŀ ŀƴŘ ǇǹƧņ ƘŀǾŜ ŜƛǘƘŜǊ 
ŜƳǇƘŀǎƛǎŜŘ ǘƘŜ ǎƛƳƛƭŀǊƛǝŜǎ ōŜǘǿŜŜƴ ǘƘŜ ǘǿƻΣ ƻǊ 
ōǊƻǳƎƘǘ ƻǳǘ ǘƘŜ ŘƛũŜǊŜƴŎŜǎΦ LǊǊŜǎǇŜŎǝǾŜ ƻŦ ǘƘƛǎΣ ǘƘŜȅ 
all proceeded from comparisons between the outward 
ŀǎǇŜŎǘǎ ƻŦ ǘƘŜ Ǌƛǘǳŀƭ ǇǊŀŎǝŎŜΣ ǿƛǘƘ ŜȄǘǊŜƳŜƭȅ ǾŀƎǳŜ 
ǊŜǎǳƭǘǎΦ ! ŎƻƳǇŀǊƛǎƻƴ ƻŦ Ǌƛǘǳŀƭǎ ŀǇǇŜŀǊǎ ǘƻ ōŜ ŘŜǎǝƴŜŘ ŦƻǊ 
ǎǳŎŎŜǎǎ ƻƴƭȅ ƛŦ ƛǘ ǇǊƻŎŜŜŘǎ ŦǊƻƳ ŀ ǎǇŜŎƛŬŎ ƳŜǘƘƻŘƻƭƻƎƛŎŀƭ 
approach, which allows comparison not only of the 
outward aspects of rites but ritual principles underlying 
ǘƘŜƳΦ IŜǊŜΣ ƻǳǊ ǘŀǎƪ ƛǎ ǊŜŘǳŎŜŘ ǘƻ ǘƘŜ ƛŘŜƴǝŬŎŀǝƻƴ ƻŦ 
ǿƘŀǘ ǿŜ Ƴŀȅ ŎƻƴǾŜƴǝƻƴŀƭƭȅ ǘŜǊƳ ǘƘŜ άǊƛǘǳŀƭ ŀǊŎƘŜǘȅǇŜέ 
ŀǘ ǘƘŜ ōŀǎƛǎ ƻŦ ȅŀƧƷŀ ŀƴŘ ǇǹƧņΦ !ǎ L ǎŜŜ ƛǘΣ ǘƘŜ Ƴƻǎǘ ǎŀƭƛŜƴǘ 
features of a ritual archetype are determined by three 
principal aspects, which can be put into the form of three 
ǉǳŜǊƛŜǎΦ ¢ƘŜ ŬǊǎǘΣ ά²ƘŜǊŜΚέ ǇŜǊǘŀƛƴǎ ǘƻ ǘƘŜ ŀǊǊŀƴƎŜƳŜƴǘ 
ƻŦ ǘƘŜ Ǌƛǘǳŀƭ ǎǇŀŎŜΤ ǘƘŜ ǎŜŎƻƴŘΣ άIƻǿΚέ ǘƻ ǘƘŜ ǘȅǇŜ ƻŦ ǘƘŜ 
ƻũŜǊƛƴƎΤ ǘƘŜ ǘƘƛǊŘΣ ά²Ƙŀǘ ŦƻǊΚέ ŘŜǎŎǊƛōŜǎ ǘƘŜ Ǌƛǘǳŀƭ Ǝƻŀƭǎ 
of the worship.

¢ƻ ōǊƛƴƎ ƻǳǘ ǘƘŜ Ǌƛǘǳŀƭ ŀǊŎƘŜǘȅǇŜ ƻŦ ȅŀƧƷŀΣ L ǇǊƻŎŜŜŘŜŘ 
ŦǊƻƳ ǘƘŜ .ǊņƘƳŀƴŀǎΣ ǿƘƛŎƘ ŎƘŀǊŀŎǘŜǊƛǎŜŘ ǘƘŜ ǇǊƛƴŎƛǇŀƭ 
conceptual bases of the Vedic ritualism, as well as the 
ǏǊŀǳǘŀπ ŀƴŘ ǏǳƭōŀπǎǹǘǊŀǎΣ ǿƘƛŎƘ ŎƻƴǘŀƛƴŜŘ ŜǎǎŜƴǝŀƭ 
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technical details of the actual ritual. The ritual archetype 
ƻŦ ǇǹƧņ ǿŀǎ ǊŜŎƻƴǎǘǊǳŎǘŜŘ ƻƴ ǘƘŜ ōŀǎƛǎ ƻŦ ǊƛǘǳŀƭƛǎǝŎ 
ŎƘŀǇǘŜǊǎ ƻŦ ǘƘŜ bņǘȅŀǏņǎǘǊŀΣ ǘƘŜ !ǘƘŀǊǾŀǾŜŘŀ tŀǊƛǏƛǎǘŀǎΣ 
ǘƘŜ {ņǧǾŀǘŀ {ŀƳƘƛǘņΣ ǿƘƛŎƘ ǇǊŜǎŜǊǾŜŘ ǘŜǎǝƳƻƴȅ ƻŦ ǘƘŜ 
ǊƛǘǳŀƭƛǎƳ ƻŦ ǘƘŜ tņƷŎƘŀǊņǘǊŀΣ ŀƴŘ ǘƘŜ ǏŀƛǾŀ ņƎŀƳŀǎ ς ǘƘŜ 
!ƧƛǘŀΣ ǘƘŜ wŀǳǊŀǾŀ ŀƴŘ ǘƘŜ aǊƎŜƴŘǊŀΦ

	 4.00–4.30�	 Textual Tradition and the Temples of Khajuraho
Dr Devangana Desai, Mumbai
¢ƘŜǊŜ ǿŀǎ ŀ ǇǊƻƭƛŬŎ ǘŜƳǇƭŜ ōǳƛƭŘƛƴƎ ŀŎǝǾƛǘȅ ŀǘ YƘŀƧǳǊŀƘƻ 
ƛƴ ŎŜƴǘǊŀƭ LƴŘƛŀ ōŜǘǿŜŜƴ /9 фллπммрл ǳƴŘŜǊ ǘƘŜ 
ǇŀǘǊƻƴŀƎŜ ƻŦ ǘƘŜ /ŀƴŘŜƭƭŀ wŀƧǇǳǘ ǇǊƛƴŎŜǎ ŀƴŘ Wŀƛƴŀ 
ƳŜǊŎƘŀƴǘǎΦ !ōƻǳǘ нр ǘŜƳǇƭŜǎ ƴƻǿ ǎǳǊǾƛǾŜΦ ¢ƘŜ ƳŀǎǘŜǊπ
ŀǊŎƘƛǘŜŎǘǎ όǎǳǘǊŀŘƘŀǊŀǎύ ƻŦ YƘŀƧǳǊŀƘƻ ŦƻƭƭƻǿŜŘ ǘƘŜ 
±ƛǎǾŀƪŀǊƳŀ {ŎƘƻƻƭ ƻŦ ±ŀǎǘǳ ǘǊŀŘƛǝƻƴΣ ŀǎ ŜǾƛŘŜƴŎŜŘ ŦǊƻƳ 
ƛƴǎŎǊƛǇǝƻƴǎΦ {ƻ ŦŀǊ ƴƻ ŀŎǘǳŀƭ ƳŀƴǳǎŎǊƛǇǘ ƛǎ ŘƛǎŎƻǾŜǊŜŘ 
from this site, but the texts of this School found from the 
neighbouring regions, and the religious texts such as the 
Puranas, Pancaratras and Saivagamas, dealing with ritual 
ŀƴŘ ǊŜƭƛƎƛƻǳǎ ŀŎǝƻƴΣ ƘŜƭǇ ǳǎ ǳƴŘŜǊǎǘŀƴŘ ŀƴŘ ƛƴǘŜǊǇǊŜǘ 
the imagery of the Khajuraho temples.

¢ƘŜ ǇŀǇŜǊ ŘƛǎŎǳǎǎŜǎ ǘƘŜ ǘŜȄǘǳŀƭ ǘǊŀŘƛǝƻƴ ŦƻƭƭƻǿŜŘ ōȅ 
the Khajuraho architects in the context of the structural 
ŀǎǇŜŎǘǎ ƻŦ ǘƘŜ ǘŜƳǇƭŜǎΣ ŀƴŘ ǘƘŜ ƻǊƴŀƳŜƴǘŀǝƻƴ ƻŦ ǘƘŜ 
wall and the door of the sanctum. It examines some 
ƛƳǇƻǊǘŀƴǘ ǎŎǳƭǇǘǳǊŀƭ ƳƻǝŦǎ ǎǳŎƘ ŀǎ ŀǇǎŀǊŀǎ όŎŜƭŜǎǝŀƭ 
ƳŀƛŘŜƴǎύ ŀƴŘ Ǿȅŀƭŀǎ όƎǊƛŶƴǎύ ƛƴ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ ǘŜȄǘǎ ŀǎ 
ǿŜƭƭ ŀǎ ŀŎǘǳŀƭ ŘŜǇƛŎǝƻƴΦ Lǘ ǇǊŜǎŜƴǘǎ ǎƻƳŜ ǎǇŜŎƛŀƭ ŦŜŀǘǳǊŜǎ 
ǎǳŎƘ ŀǎ ǘƘŜ ƧǳƴŎǘǳǊŜ ǿŀƭƭΣ ƭƛƴƪƛƴƎ ǘƘŜ Ƙŀƭƭ ŦƻǊ ŘŜǾƻǘŜŜǎ 
and the sanctum of the divinity, on which the architects 
ŜȄǇǊŜǎǎŜŘ ŎǊŜŀǝǾŜ ƛƳŀƎŜǊƛŜǎΦ Lǘ ǎǳǊǾŜȅǎ ǘƘŜ ǇƭŀŎŜƳŜƴǘ 
of images and presents the temple as an ordered whole 
by showing the doctrinal unfolding in the graded iconic 
ǎŎƘŜƳŜ ƻŦ ǘƘŜ YŀƴŘŀǊƛȅŀ aŀƘŀŘŜǾŀ ǘŜƳǇƭŜΦ

The paper proposes that though the Khajuraho architects 
ǎǘŀȅŜŘ ǿƛǘƘƛƴ ǘƘŜ ǘǊŀŘƛǝƻƴ ƻŦ ±ŀǎǘǳ ǘŜȄǘǎΣ ǘƘŜȅ ƛƴǾŜƴǘŜŘ 
ƴŜǿ ƛƳŀƎŜǎΣ ƴŜǿ ŎƻƴŬƎǳǊŀǝƻƴǎ ŀƴŘ ƛŎƻƴƛŎ ǎŎƘŜƳŜǎΦ 
DǳƛŘŜŘ Ǉƻǎǎƛōƭȅ ōȅ ǊŜƭƛƎƛƻǳǎ ŀŎŀǊȅŀǎ όǇǊŜŎŜǇǘƻǊǎύΣ ǘƘŜȅ 
ƳŀŘŜ ŀ ŎǊŜŀǝǾŜ ǳǎŜ ƻŦ ǘǊŀŘƛǝƻƴŀƭ ƳƻǝŦǎ ǘƻ ŎƻƴǾŜȅ 
concepts in visual language.
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	 4.30–5.00�	 The Style and Aesthetics of Indian Erotic Temple 	
		  Sculpture

5Ǌ 5ŀǾƛŘ {ƳƛǘƘΣ [ŀƴŎŀǎǘŜǊ ¦ƴƛǾŜǊǎƛǘȅΣ [ŀƴŎŀǎǘŜǊ

	 5.00–5.30�	 The Indian Temple: Production, Place, Patronage
5Ǌ !ŘŀƳ IŀǊŘȅΣ ²ŜƭǎƘ {ŎƘƻƻƭ ƻŦ !ǊŎƘƛǘŜŎǘǳǊŜΣ /ŀǊŘƛũ
In the forms of shrine, which developed between the 7th 
ŀƴŘ моǘƘ ŎŜƴǘǳǊƛŜǎΣ IƛƴŘǳ ǘŜƳǇƭŜǎΣ ŎƻƴŎŜƛǾŜŘ ŀǎ ŘƛǾƛƴŜ 
ōƻŘƛŜǎΣ ŜƳōƻŘƛŜŘ ǎǘǊǳŎǘǳǊŜŘ ǇŀǧŜǊƴǎ ƻŦ ƳƻǾŜƳŜƴǘ ƛƴ 
ǘƘŜƛǊ ŀǊŎƘƛǘŜŎǘǳǊŀƭ ŎƻƳǇƻǎƛǝƻƴǎΦ {ƘǊƛƴŜǎ ŀǊŜ ƛƴǾŜǎǘŜŘ 
with a sense of centrifugal dynamism that appears to 
ƻǊƛƎƛƴŀǘŜ ŀǘ ǘƘŜ ǝǇ ƻŦ ǘƘŜ ŬƴƛŀƭΣ ƻǊ ŀ Ǉƻƛƴǘ Ƨǳǎǘ ŀōƻǾŜ ƛǘΣ 
progressing downwards from this point and outwards 
ŦǊƻƳ ǘƘŜ ǾŜǊǝŎŀƭ ŀȄƛǎΦ /ƻƳǇƻǎƛǝƻƴŀƭ ŜƭŜƳŜƴǘǎ ŀǊŜ ƳŀŘŜ 
ǘƻ ŀǇǇŜŀǊ ǘƻ ƳǳƭǝǇƭȅΣ ǘƻ ŜƳŜǊƎŜ ŀƴŘ ŜȄǇŀƴŘ ƻǳǘ ŦǊƻƳ 
the body of the shrine, and out from one another, as 
ƛƴǘŜǊǇŜƴŜǘǊŀǝƴƎ ŜƭŜƳŜƴǘǎ ŘƛũŜǊŜƴǝŀǘŜ ǘƘŜƳǎŜƭǾŜǎ ŀƴŘ 
ŎƻƳŜ ŀǇŀǊǘΦ !ǎ ǿŜƭƭ ŀǎ ŀ ǎǇŀǝŀƭ ǎǘǊǳŎǘǳǊŜΣ ŀ ǘŜƳǇƭŜ Ƙŀǎ 
ŀ ǘŜƳǇƻǊŀƭ ƻƴŜΣ ƻŦ ǿƘƛŎƘ ŀ ƎƛǾŜƴ ǎǇŀǝŀƭ ŀǊǊŀƴƎŜƳŜƴǘ 
is a momentary glimpse, or rather, a succession of such 
ƎƭƛƳǇǎŜǎΦ ! ǎŜǊƛŜǎ ƻŦ ŜƭŜƳŜƴǘǎΣ ƻǊ ƻŦ ŎƻƴŬƎǳǊŀǝƻƴǎ 
of elements, can be sensed not so much as a chain of 
ǎŜǇŀǊŀǘŜ ŜƴǝǝŜǎΣ ōǳǘ ŀǎ ǘƘŜ ǎŀƳŜ ǘƘƛƴƎ ǎŜŜƴ ǎŜǾŜǊŀƭ 
ǝƳŜǎΣ ŀǘ ŘƛũŜǊŜƴǘ ǎǘŀƎŜǎΣ ŜǾƻƭǾƛƴƎ ŀƴŘ ǇǊƻƭƛŦŜǊŀǝƴƎΦ ¢Ƙƛǎ 
ǇŀǧŜǊƴ ƻŦ ƎǊƻǿǘƘ ƛǎ ŎƻƴǾŜȅŜŘ ǘƘǊƻǳƎƘ ŎƭŜŀǊƭȅ ƛŘŜƴǝŬŀōƭŜ 
architectural means.

¢ƘŜ ǎŀƳŜ ǇŀǧŜǊƴ ƻŦ ŜƳŜǊƎŜƴŎŜΣ ŜȄǇŀƴǎƛƻƴΣ ŀƴŘ 
ǇǊƻƭƛŦŜǊŀǝƻƴ ŜȄǇǊŜǎǎŜŘ ƛƴ ŀ ǎƛƴƎƭŜ ǘŜƳǇƭŜ ƛǎ ǊŜƅŜŎǘŜŘ ƛƴ 
the development of architectural forms during the course 
ƻŦ ǾŀǊƛƻǳǎ ǘǊŀŘƛǝƻƴǎΦ ¢Ƙƛǎ ǳƴŦƻƭŘƛƴƎ ǘŀƪŜǎ ǇƭŀŎŜ ōƻǘƘ ƛƴ 
ǘƘŜ ŘŜǘŀƛƭǎ ŀƴŘ ŀǘ ǘƘŜ ƭŜǾŜƭ ƻŦ ǘƘŜ ǿƘƻƭŜ ŎƻƳǇƻǎƛǝƻƴΦ 
¢ƘŜ ŜũŜŎǘ ƻōǎŜǊǾŜŘ ƛƴ ŀ ǎƛƴƎƭŜΣ ŘŜǾŜƭƻǇŜŘ ǘŜƳǇƭŜΣ ƻŦ ƻƴŜ 
ŦƻǊƳ ǇǳǩƴƎ ŦƻǊǘƘ ŀƴƻǘƘŜǊΣ ǿƘƛŎƘ ƛƴ ǘǳǊƴ ŜƳƛǘǎ ŀƴƻǘƘŜǊ 
ŀƴŘ ǎƻ ƻƴΣ ƛǎ ōǊƻǳƎƘǘ ŀōƻǳǘ ōȅ ŀ ŎǳƳǳƭŀǝǾŜ ŜȄǘǊŀǇƻƭŀǝƻƴ 
ŀƴŘ ǎǳŎŎŜǎǎƛǾŜ ƛƴŎƻǊǇƻǊŀǝƻƴ ƻŦ ǘŜƳǇƭŜ ŘŜǎƛƎƴǎΥ ŀ ƴŜǿ 
design springing from an old one, while preserving the 
old one within the new.

!ƴŀƭƻƎƛŜǎΣ ƻǊ ƘƻƳƻƭƻƎƛŜǎΣ ŀǊŜ ǎǘǊƛƪƛƴƎ ǿƘŜƴ ŘȅƴŀƳƛŎ 
ǘŜƳǇƭŜ ŎƻƳǇƻǎƛǝƻƴǎ ŀǊŜ ŎƻƳǇŀǊŜŘ ǿƛǘƘ ŎŜǊǘŀƛƴ 
ǊŜŎǳǊǊŜƴǘ ǊŜƭƛƎƛƻǳǎ ŀƴŘ ǇƘƛƭƻǎƻǇƘƛŎŀƭ ŎƻƴŎŜǇǘǎΦ tŀǧŜǊƴǎ 
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of emergence and growth, as if from an all-containing 
ǇƻƛƴǘΣ ǳƴŘŜǊƭƛŜ ŀ Ǿƛǎƛƻƴ ƻŦ ŎǊŜŀǝƻƴΣ ǿƘƛŎƘ ƛǎ ŦƻǳƴŘ 
ǊŜǇŜŀǘŜŘƭȅ ƛƴ Ƴŀƴȅ ŘƛũŜǊŜƴǘ ƎǳƛǎŜǎΦ ¢ƘŜ ƳŀƴƛŦŜǎǘŀǝƻƴ 
or coming into being of the divine or of the universe 
ƛǎ ǊŜǇŜŀǘŜŘƭȅ ǳƴŘŜǊǎǘƻƻŘ ŀǎ ǘŀƪƛƴƎ ǇƭŀŎŜ ǘƘǊƻǳƎƘ ǘƘŜ 
ǎŜǉǳŜƴǝŀƭ ŜƳŜǊƎŜƴŎŜΣ ƻǊ ǎǳŎŎŜǎǎƛǾŜ ōǳǊǎǝƴƎ ŦƻǊǘƘΣ ƻŦ 
one form or principle from another.

This is not to say that such ideas gave rise to the 
architectural forms, or that the temple builders 
deliberately set out to embody these concepts: rather, 
it would seem, the forms and the ideas both spring from 
ǘƘŜ ǎŀƳŜ ǿŀȅ ƻŦ ǘƘƛƴƪƛƴƎΣ ǘƘŜ ǎŀƳŜ ǾƛŜǿ ƻŦ ǘƘŜ ǿƻǊƭŘΦ



15

�Sunday 21 October

	 9.30–10.00�	 Tea/Coffee

�		  Session IV: Asceticism and the Bhakti Tradition
Prof. Christopher Minkowski, Oxford

	 10.00–10.30�	 The Temple in Sanskrit Legal Literature
tǊƻŦŜǎǎƻǊ tŀǘǊƛŎƪ hƭƛǾŜƭƭŜΤ ¦ƴƛǾŜǊǎƛǘȅ ƻŦ ¢ŜȄŀǎ ŀǘ !ǳǎǝƴ
¢Ƙƛǎ ǇŀǇŜǊ ǿƛƭƭ ŜȄŀƳƛƴŜ ǘƘŜ ǊŜƭŀǝƻƴǎƘƛǇ ōŜǘǿŜŜƴ 
ǘŜƳǇƭŜǎ ŀƴŘ ǘƘŜ ƛŘŜƻƭƻƎƛŜǎ ŀƴŘ ǇǊŀŎǝŎŜǎ ǳƴŘŜǊƭȅƛƴƎ ǘƘŜ 
ƳŀƛƴǎǘǊŜŀƳ ƻŦ ǘƘŜ .ǊŀƘƳŀƴƛŎŀƭ ǘǊŀŘƛǝƻƴ ŀƴŘ ǘƘŜ ŀǎŎŜǝŎŀƭ 
ƛƴǎǝǘǳǝƻƴǎ ƻŦ ŀƴŎƛŜƴǘ LƴŘƛŀΦ ¢ƘŜ άIƛƴŘǳέ ǘŜƳǇƭŜ ƛǎ ŀ 
ǊŜƭŀǝǾŜƭȅ ƴŜǿ ƛƴǎǝǘǳǝƻƴ ǊƛǎƛƴƎ ƛƴ ǘƘŜ ŜŀǊƭȅ ŎŜƴǘǳǊƛŜǎ ƻŦ 
the common era. Brahmanical ritual both in its public and 
ŘƻƳŜǎǝŎ ŜȄǇǊŜǎǎƛƻƴǎ ƘŀŘ ŜȄƛǎǘŜŘ ǿƛǘƘƻǳǘ ǘŜƳǇƭŜǎ ŦƻǊ 
ƻǾŜǊ ŀ ƳƛƭƭŜƴƴƛǳƳΦ !ǎŎŜǝŎ ƛƴǎǝǘǳǝƻƴǎ ōƻǘƘ ǿƛǘƘƛƴ ŀƴŘ 
ƻǳǘǎƛŘŜ ǘƘŜ .ǊŀƘƳŀƴƛŎŀƭ ǘǊŀŘƛǝƻƴ ŘŜǾŜƭƻǇŜŘ ƛƴ ŀ ǘŜƳǇƭŜπ
ƭŜǎǎ ǊŜƭƛƎƛƻǳǎ ƭŀƴŘǎŎŀǇŜΣ ŀƴŘ ǘƘŜƛǊ ƛŘŜƻƭƻƎƛŜǎ ǿŜǊŜ ŀƴǝπ
Ǌƛǘǳŀƭ ŦƻŎǳǎŜŘ ƻƴ ǿŀƴŘŜǊƛƴƎ ŀƴŘ ƳŜƴǘŀƭ ŎǳƭǝǾŀǝƻƴΦ

²ƛǘƘ ǘƘŜ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ǘŜƳǇƭŜ ŎǳƭǘǳǊŜ ǿƛǘƘƛƴ άIƛƴŘǳέ 
ǘǊŀŘƛǝƻƴǎΣ ŀŎŎƻƳƳƻŘŀǝƻƴǎ ŀƴŘ ŎƻƴƅƛŎǘǎ ōŜǘǿŜŜƴ 
ǘƘŜ ŜƳŜǊƎŜƴǘ ǊŜƭƛƎƛƻǳǎ ŎǳƭǘǳǊŜ ŀƴŘ ǘƘŜ ƻƭŘŜǊ ǘǊŀŘƛǝƻƴǎ 
ǿŜǊŜ ōƻǳƴŘ ǘƻ ƻŎŎǳǊΦ CƻŎǳǎƛƴƎ ƻƴ ǘƘŜ ǘŜȄǘǳŀƭ ǘǊŀŘƛǝƻƴΣ 
ǘƘƛǎ ǇŀǇŜǊ ǿƛƭƭ ŜȄŀƳƛƴŜ ǎƻƳŜ ƻŦ ǘƘŜǎŜ ŎƻƴƅƛŎǘǎ ŀƴŘ 
ŀŎŎƻƳƳƻŘŀǝƻƴǎΦ

	 10.30–11.00�	 Hindu Samnyasins in the Temple Context
Professor T.S. Rukmani; Concordia University, Canada
¢ƘŜ IƛƴŘǳ ǘŜƳǇƭŜ ƛǎ ŀ ǊŜƭƛƎƛƻǳǎ ǎƛǘŜ ŀƴŘ ǎƛƎƴƛŬŜǎ ǎƻƳŜ 
Ǌƛǘǳŀƭ ŀŎǝǾƛǘȅΦ ¢ƘŜ ƎŜƴŜǊŀƭ ǇŜǊŎŜǇǝƻƴ ƻŦ ŀ ǎŀƳƴȅŀǎƛƴΣ ƻƴ 
ǘƘŜ ƻǘƘŜǊ ƘŀƴŘΣ ƛǎ ƻƴŜ ƴƻǘ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ Ǌƛǘǳŀƭ ŀŎǝǾƛǘȅ 
ŀǎ ǘƘŀǘ ƛǎ ǎŜŜƴ ŀǎ ǇŜǊǇŜǘǳŀǝƴƎ ǿƻǊƭŘƭȅ ŜȄƛǎǘŜƴŎŜ ƻǊ 
ǎŀƳǎŀǊŀΦ IƻǿŜǾŜǊ ǎƛƴŎŜ ǘƘƛǎ ǇƻƭŀǊƛǎŀǝƻƴ ƛǎ ƴƻǘ ŜǾƛŘŜƴŎŜŘ 
in real life this is indeed a contested issue and this paper 
ŜȄŀƳƛƴŜǎ Ƙƻǿ ŦŀǊ ǘƘƛǎ ǊŜƭŀǝƻƴǎƘƛǇ ƻŦ ŀ ǊŜƴƻǳƴŎŜǊ ǿƛǘƘ 
ǘƘŜ ǘŜƳǇƭŜǎ ŀǎ ǎŜŜƴ ƛƴ ǘƘŜ ǿƻǊƭŘ Ŏŀƴ ōŜ ƧǳǎǝŬŜŘ ōŀǎŜŘ 
ƻƴ ǘƘŜ ǇǊŜǎŎǊƛǇǝƻƴǎ ƎƛǾŜƴ ƛƴ ŀǎŎŜǝŎ όǎŀƳƴȅŀǎŀύ Ƴŀƴǳŀƭǎ 
ƭƛƪŜ ǘƘŜ {ŀƳƴȅŀǎŀ ¦ǇŀƴƛǎƘŀŘǎΣ ǘƘŜ ̧ ŀǝŘƘŀǊƳŀǎŀƳǳŎŎŀȅŀ 
ŀƴŘ WƛǾŀƴƳǳƪǝǾƛǾŜƪŀΦ
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	 11.00–11.30�	 Seeing the Bhakti Movement
tǊƻŦŜǎǎƻǊ WƻƘƴ {ǘǊŀǧƻƴ IŀǿƭŜȅΤ .ŀǊƴŀǊŘ /ƻƭƭŜƎŜΣ 
Columbia University
²ƘŜƴ ŀǧŜƳǇǘǎ ƘŀǾŜ ōŜŜƴ ƳŀŘŜ ǘƻ Ǉƻǎƛǝƻƴ ōƘŀƪǝ ƛƴ 
ǊŜƭŀǝƻƴ ǘƻ ǘƘŜ ƘƛǎǘƻǊƛŎŀƭ ŦƻǊƳŀǝƻƴ ƻŦ LƴŘƛŀ ŀǎ ŀ ŎǳƭǘǳǊŀƭΣ 
ǊŜƭƛƎƛƻǳǎΣ ŀƴŘ ŜǾŜƴ ǇƻƭƛǝŎŀƭ ǿƘƻƭŜΣ ǘƘŜ ǊǳōǊƛŎ Ƴƻǎǘ 
ŦŀƳƛƭƛŀǊƭȅ ǳǎŜŘ Ƙŀǎ ōŜŜƴ άǘƘŜ ōƘŀƪǝ ƳƻǾŜƳŜƴǘέτƻǊ ƛƴ 
IƛƴŘƛ ŀƴŘ ŎŜǊǘŀƛƴ ǊŜƭŀǘŜŘ ƭŀƴƎǳŀƎŜǎΣ ōƘŀƪǝ ŀƴŘƻƭŀƴΦ ¢ƘŜ 
choice of the terms movement and andolan suggests 
ǘƘŀǘ ǘƘŜǊŜ ƛǎ ǎƻƳŜǘƘƛƴƎ ŀōƻǳǘ ōƘŀƪǝ ǘƘŀǘ ǊŜǎƛǎǘǎ ƛǘǎ ōŜƛƴƎ 
ŬǊƳƭȅ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ǘƘŜ ǎƻǊǘǎ ƻŦ ŎƭŜŀǊƭȅ ǎǇŜŎƛŬŀōƭŜ 
ŎƛǊŎǳƳǎǘŀƴŎŜǎ ǘƘŀǘ ƭŜŀŘ ǘƻ ǘƘŜ ŎƻƴǎǘǊǳŎǝƻƴ ƻŦ ƳŀƧƻǊ 
ǘŜƳǇƭŜǎΣ ŀǎ ŘƻŎǳƳŜƴǘŜŘ ƛƴ ƛƴǎŎǊƛǇǝƻƴǎ ǘƘŀǘ ŀǇǇŜŀǊ ƻƴ 
the temples themselves or in documents that concern 
them. 

Lƴ ǘƘƛǎ ǇŀǇŜǊΣ L ǿƻǳƭŘ ǇǊƻǇƻǎŜ ǘƻ ŀǎƪ ǿƘŀǘ ǿŜ Ŏŀƴ 
ƳŀƪŜ ƻŦ ǘƘŜ άōƘŀƪǝ ƳƻǾŜƳŜƴǘέ ǇƛŎǘǳǊŜΣ ǿƘŜƴ ǿŜ 
ƭƻƻƪ ŀǘ ƛǘ ƳƻǊŜ ŎƭƻǎŜƭȅΦ tǊƛƻǊƛǝǎƛƴƎ ±ŀƛǎƘƴŀǾƛǎƳτǘƘŜ 
ǎƻƳŜǝƳŜǎ ǳƴǎǇƻƪŜƴ Ǉƻƛƴǘ ƻŦ ǊŜŦŜǊŜƴŎŜ ŦƻǊ ƳǳŎƘ άōƘŀƪǝ 
ƳƻǾŜƳŜƴǘέ ǘƘƛƴƪƛƴƎτL ǿƛƭƭ ōŜƎƛƴ ōȅ ŎƻƴǎƛŘŜǊƛƴƎ ǘƘŜ 
text usually held to have exerted the greatest force on 
IƛƴŘǳ ōƘŀƪǝ ƎŜƴŜǊŀƭƭȅΣ ǘƘŜ .ƘŀƎŀǾŀǘŀ tǳǊŀƴŀΦ ²ƘŜǊŜΣ ƛŦ 
ŀǘ ŀƭƭΣ Ŏŀƴ ƛǘ ōŜ ǎŜŜƴ ƛƴ ǎǘƻƴŜΚ ¢Ƙƛǎ ƛǎ ǘƘŜ ǉǳŜǎǝƻƴ 5Ŝƴƴƛǎ 
IǳŘǎƻƴ ŀǎƪŜŘ ƻŦ ǘƘŜ уǘƘπŎŜƴǘǳǊȅ ±ŀƛƪǳƴǘƘŀ tŜǊǳƳŀƭ 
ǘŜƳǇƭŜ ƛƴ YŀƴŎƛǇǳǊŀƳΣ ŀƴŘ ƻƴŜ ǘƘŀǘ L ǿƻǳƭŘ ŀƭǎƻ ŀǎƪ 
ŀōƻǳǘ ƴŀǊǊŀǝǾŜ ŘŜǇƛŎǝƻƴǎ ƻŦ ǘƘŜ ƭƛŦŜ ƻŦ YǊƛǎƘƴŀ ŀǎ ǎŜŜƴ 
ƻƴ ǘŜƳǇƭŜǎ ǘƘǊƻǳƎƘƻǳǘ LƴŘƛŀ ǳǇ ǘƻ ŎŀΦ мрллΦ L ǿƛƭƭ ŀƭǎƻ 
ŎƻƴǎƛŘŜǊ ǘƘŜ ƳŜƴǝƻƴ ƻŦ ǎǇŜŎƛŬŎ ǘŜƳǇƭŜǎ ƻƴ ǘƘŜ ǇŀǊǘ ƻŦ 
the Alvars and other Sri Vaisnava Tamil poets.

¢Ƙŀǘ ǿƻǳƭŘ ǎŜǊǾŜ ŀǎ ōŀŎƪƎǊƻǳƴŘ ǘƻ Ƴȅ ŎŜƴǘǊŀƭ ŎƻƴŎŜǊƴΥ 
ǘƘŜ ǎǘǊƛƪƛƴƎ ŀōǎŜƴŎŜτƻǊ ŀǘ ƭŜŀǎǘ ǇŀǳŎƛǘȅτƻŦ ǎǳŎƘ 
ǊŜŦŜǊŜƴŎŜǎ ƛƴ ǘƘŜ ±ŀƛǎƘƴŀǾŀ ōƘŀƪǝ ǇƻŜǘǊȅ ǘƘŀǘ ŜƳŜǊƎŜŘ 
ƛƴ IƛƴŘƛ ōŜƎƛƴƴƛƴƎ ƛƴ ǘƘŜ мрǘƘ ŎŜƴǘǳǊȅΦ ²Ƙȅ ŀƴŘ Ƙƻǿ ƛǎ 
ǘƘƛǎ ǎƻΚ ²Ƙŀǘ ŀōƻǳǘ ǘƘŜ ŘŜǇƛŎǝƻƴ ƻŦ ŎŜǊǘŀƛƴ ǇƻŜǘǎ ŀǎ 
ƘŀǾƛƴƎ ǘŀƪŜƴ ǘƘŜƛǊ ƛƴǎǇƛǊŀǝƻƴ ŦǊƻƳ ǇŀǊǝŎǳƭŀǊ ƛƳŀƎŜǎ ƻŦ 
YǊƛǎƘƴŀΚ ²Ƙŀǘ ŀōƻǳǘ ǘƘŜ Ǿƛǎǳŀƭ ǊŜŎƻǊŘ ǘƘŀǘ ǿŀǎ ŎǊŜŀǘŜŘ 
ŀǎ .ǊƛƴŘŀǾŀƴ ŀƴŘ .ǊŀƧ ŎŀƳŜ ǘƻ ōŜ ŎƻƴǎǘǊǳŎǘŜŘ ƛƴ ǘƘŜ мсǘƘ 
ŎŜƴǘǳǊȅΚ Lǎ ǘƘƛǎ άōǳƛƭǘ ōƘŀƪǝέΚ Iƻǿ ŘƻŜǎ ƛǘ ǊŜƭŀǘŜ ǘƻ ǘƘŜ 
ƻŶŎƛŀƭ Ƙƻǎǝƭƛǘȅ ǘƻ ǘŜƳǇƭŜπōǳƛƭŘƛƴƎ ǘƘŀǘ ƛǎ ŜƴǎƘǊƛƴŜŘ ƛƴ 
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ǘƘŜ ǘƘŜƻƭƻƎȅ ƻŦ ǘƘŜ ±ŀƭƭŀōƘŀ {ŀƳǇǊŀŘŀȅΚ !ƴŘ Ƙƻǿ ŘƻŜǎ 
ƛǘ ǊŜƭŀǘŜ ǘƻ ŀ ōǊƻŀŘŜǊ ǎǇŜŎǘǊǳƳ ƻŦ άǾǳƭƎŀǘŜ ±ŀƛǎƘƴŀǾƛǎƳέ 
ƛƴ ǊƻǳƎƘƭȅ ǘƘŜ ǎŀƳŜ ǇŜǊƛƻŘ ǘƘŀǘ ǿƻǳƭŘ ǘŀƪŜ ŀŎŎƻǳƴǘ ƻŦ 
ǇƻŜǘǎ ǎǳŎƘ ŀǎ YŀōƛǊΚ /ŜǊǘŀƛƴƭȅ YŀōƛǊ ƛǎ ŬǊƳƭȅ ŜƴǎŎƻƴŎŜŘ 
ƛƴ ŜǾŜǊȅ ƛƴƅǳŜƴǝŀƭ άōƘŀƪǝ ƳƻǾŜƳŜƴǘέ ƴŀǊǊŀǝǾŜΣ ōǳǘ Ŏŀƴ 
ƘŜ ōŜ ŀǎǎƻŎƛŀǘŜŘ ƛƴ ŀƴȅ ǿŀȅ ǿƛǘƘ ŀ ōǳƛƭǘ ŎŀƴƻƴΚ

	 11.30–12.00�	 World Renouncing Monks And World Celebrating 	
		  Temples And Icons: The Ritual Culture Of 		
		  Temples And Icons in Jainism

Professor John E. Cort, Denison University, Ohio
!ǎ ǇŀǊǘ ƻŦ Ƙƛǎ ƳŜƴŘƛŎŀƴǘ ǾƻǿǎΣ ŀ Wŀƛƴ Ƴƻƴƪ ƛǎ ŎƻƳƳƛǧŜŘ 
to total non-possession.* He owns nothing. He is 
ŘŜǇŜƴŘŜƴǘ ǳǇƻƴ ǘƘŜ ƭŀƛǘȅ ŦƻǊ ŜǾŜƴ Ƙƛǎ ǊƻōŜǎ όƛŦ ƘŜ ƛǎ ŀ 
|ǾŜǘņƳōŀǊŀ ƳƻƴƪύΣ ōƻǿƭǎΣ ǎǘŀũΣ ŀƴŘ ƻǘƘŜǊ Ǌƛǘǳŀƭ ƛƴǎƛƎƴƛŀ 
ŀƴŘ ǇŀǊŀǇƘŜǊƴŀƭƛŀΦ ¢ƘŜǎŜ ŀǊŜΣ ǎƻ ǘƻ ǎǇŜŀƪΣ άƭƻŀƴŜŘέ ǘƻ 
ƘƛƳ ōȅ ǘƘŜ ƭŀƛǘȅΦ Lƴ ǘƘŜƻǊȅ ƘŜ ǎƘƻǳƭŘ ƴƻǘ ŀǎƪ ŜǾŜƴ ŦƻǊ 
these, and if the laity choose not to provide them, he 
should do without.

Wŀƛƴ ǘŜƳǇƭŜǎ ŀǊŜ ǘƘŜ ǎƛǘŜǎ ƻŦ ƎǊŜŀǘ ǿŜŀƭǘƘ ŀƴŘ ŘƛǎǇƭŀȅΦ 
²ŜŀƭǘƘȅ ǇŀǘǊƻƴǎ ǾƛŜ ǿƛǘƘ ŜŀŎƘ ƻǘƘŜǊ ǘƻ ǎŜŜ ǿƘƻ Ŏŀƴ 
ǎǇŜƴŘ ǘƘŜ Ƴƻǎǘ ƳƻƴŜȅ ōǳƛƭŘƛƴƎ ŀƴŘ ǊŜƴƻǾŀǝƴƎ ǘƘŜ 
most temples, and in other ways be seen as prominent 
ǎǳǇǇƻǊǘŜǊǎ ƻŦ WŀƛƴƛǎƳΦ Wŀƛƴ ǘŜƳǇƭŜǎ ŀǊŜ ƎǊŀƴŘ ŀǊŎƘƛǘŜŎǘǳǊŀƭ 
ŎǊŜŀǝƻƴǎΣ ŬƭƭŜŘ ǿƛǘƘ ƘǳƴŘǊŜŘǎ ƻŦ ŎŀǊǾŜŘ ǎǘƻƴŜ ŀƴŘ Ŏŀǎǘ 
ōǊƻƴȊŜ ƛŎƻƴǎΦ Lƴ ǘƘŜ |ǾŜǘņƳōŀǊŀ ŎŀǎŜΣ Ƴŀƴȅ ƻŦ ǘƘŜǎŜ 
icons are ornamented with expensive gold and jewellery. 
Lƴ ōƻǘƘ |ǾŜǘņƳōŀǊŀ ŀƴŘ 5ƛƎŀƳōŀǊŀ ǘŜƳǇƭŜǎ ƻƴŜ ǎŜŜǎ 
ŜȄǘŜƴǎƛǾŜ ŀƴŘ ŜȄǇŜƴǎƛǾŜ ƻǊƴŀƳŜƴǘŀǝƻƴ ƻŦ ǘƘŜ ǘŜƳǇƭŜ 
itself, as it is understood to be the divine palace of the 
ǘǊǳŜ ƪƛƴƎ ƻŦ ƪƛƴƎǎΣ ǘƘŜ ǘǊǳŜ ƭƻǊŘ ƻŦ ƭƻǊŘǎΦ

One might expect, therefore, that mendicancy and 
ǘŜƳǇƭŜǎ ŀǊŜ ǘǿƻ ŘƛǎŎǊŜǘŜ ǊŜŀƭƳǎ ƻŦ Wŀƛƴ ǇǊŀŎǝŎŜΣ ǿƛǘƘ ƭƛǧƭŜ 
to connect the two. Surely the ritual, visual, material, and 
ŘŜǾƻǝƻƴŀƭ ŎǳƭǘǳǊŜ ƻŦ ǘŜƳǇƭŜǎ ŀƴŘ ƛŎƻƴǎ ƛǎ ŀ ƭŀȅ ŎǊŜŀǝƻƴΣ 
ƎǊŀƊŜŘ ƻƴǘƻ ŀƴ ƻǊƛƎƛƴŀƭ ƳŜƴŘƛŎŀƴǘΣ ǊŜƴǳƴŎƛŀǘƻǊȅ ŎƻǊŜ ƻŦ 
WŀƛƴƛǎƳΦ

¢Ƙƛǎ ƛǎ ƴƻǘ ǘƘŜ ŎŀǎŜΣ ƘƻǿŜǾŜǊΦ aŜƴŘƛŎŀƴŎȅ ŀƴŘ ǘŜƳǇƭŜǎ 
are integrally intertwined, and the resistance to those 
ŦŜǿ ƛƴǎǘŀƴŎŜǎ ƛƴ Wŀƛƴ ƘƛǎǘƻǊȅ ǿƘŜƴ ŎǊƛǝŎǎ ƘŀǾŜ ŀǧŜƳǇǘŜŘ 
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to uncouple the two indicates just how strong are the 
ǝŜǎ ǘƘŀǘ ōƛƴŘ ǘƘŜ ǘǿƻ ǘƻƎŜǘƘŜǊ ŦƻǊ ǘƘŜ ƳŀƧƻǊƛǘȅ ƻŦ WŀƛƴǎΦ

In this paper I explore four facets of the mendicant 
ǇǊƻƳƻǝƻƴ ƻŦ ǘŜƳǇƭŜǎ ŀƴŘ ƛŎƻƴǎΦ

{ƻƳŜ ƻŦ ƻǳǊ ŜŀǊƭƛŜǎǘ ŜǾƛŘŜƴŎŜ ƻŦ ƛŎƻƴǎ ƛƴ WŀƛƴƛǎƳ ς 1.	
ŀƴŘ ƛƴ {ƻǳǘƘ !ǎƛŀ ƛƴ ƎŜƴŜǊŀƭ ς ŎƻƳŜǎ ŦǊƻƳ aŀǘƘǳǊŀΦ 
aƻǎǘ ƻŦ ǘƘŜ Ƴŀƴȅ Wƛƴŀ ƛŎƻƴǎ ŦǊƻƳ aŀǘƘǳǊŀ ŀǊŜ 
ƛƴǎŎǊƛōŜŘΣ ǘŜƭƭƛƴƎ ǳǎ ƛƴŦƻǊƳŀǝƻƴ ŀōƻǳǘ ǘƘŜ ŘƻƴƻǊΦ 
²ƘƛƭŜ ƛƴ ŀƭƭ ŎŀǎŜǎ ǘƘŜ ŘƻƴƻǊ ƛǎ ŀ ƭŀȅǇŜǊǎƻƴ τ ŀƴŘ 
ƛƴ ǘƘƛǎ ǘƘŜ aŀǘƘǳǊŀ Wŀƛƴ ŜǾƛŘŜƴŎŜ ŘƛũŜǊǎ ŦǊƻƳ ǘƘŜ 
aŀǘƘǳǊŀ .ǳŘŘƘƛǎǘ ŜǾƛŘŜƴŎŜ τ ƛƴ ŀƭƳƻǎǘ ŀƭƭ ŎŀǎŜǎ ǿŜ 
ŀƭǎƻ ŬƴŘ ǘƘŀǘ ŀ ƳŜƴŘƛŎŀƴǘ ǇƭŀȅŜŘ ŀƴ ƛƴǘŜƎǊŀƭ ƛƴ ǘƘŜ 
ŘŜŘƛŎŀǝƻƴ ŀƴŘ ƛƴǎǘŀƭƭŀǝƻƴ ƻŦ ǘƘŜ ƛŎƻƴΦ
/ƻƳƳƻƴ ǘƻ ōƻǘƘ ǘƘŜ |ǾŜǘņƳōŀǊŀ ŀƴŘ 5ƛƎŀƳōŀǊŀ 2.	
ǘǊŀŘƛǝƻƴǎ ƛǎ ŀƴ ŀƴŎƛŜƴǘ ŎƻƴŎŜǇǝƻƴ ƻŦ ƳŜƴŘƛŎŀƴǘ 
ǇǊŀŎǝŎŜ ŀǎ ǎǘǊǳŎǘǳǊŜŘ ŀǊƻǳƴŘ ǎƛȄ ǊŜǉǳƛǊŜŘ Řŀƛƭȅ 
Ǌƛǘǳŀƭ ŀŎǝǾƛǝŜǎ όņǾŀǏȅŀƪŀύΦ ²ƘƛƭŜ ŬǾŜ ƻŦ ǘƘŜǎŜ τ 
ŜǉǳŀƴƛƳƛǘȅ όǎņƳņȅƛƪŀύΣ ǾŜƴŜǊŀǝƻƴ ƻŦ ǘƘŜ ƳŜƴŘƛŎŀƴǘ 
ǎǳǇŜǊƛƻǊ όǾŀƴŘŀƴŀύΣ ŎƻƴŦŜǎǎƛƻƴ όǇǊŀǝƪǊŀƳŀƴŀύΣ 
ǾƻǿŜŘ ŀǎŎŜǝŎƛǎƳ όǇǊŀǘȅņƪƘȅņƴŀύΣ ŀƴŘ ƳŜŘƛǘŀǝǾŜ 
ǊŜƴǳƴŎƛŀǝƻƴ ƻŦ ǘƘŜ ōƻŘȅ όƪņȅƻǘǎŀǊƎŀύ τ ŀǊŜ ŎƭŜŀǊƭȅ 
of a more renunciatory, non-material nature, the 
ǎƛȄǘƘ τ ǾŜƴŜǊŀǝƻƴ ƻŦ ǘƘŜ ƛŎƻƴǎκǘŜƳǇƭŜǎ όŎŀƛǘȅŀπ
ǾŀƴŘŀƴŀύ ǎƘƻǿǎ ǘƘŀǘ ƛŎƻƴǎ ŀƴŘ ǘŜƳǇƭŜǎ ŀǊŜ ŜǎǎŜƴǝŀƭ 
ǘƻ ƳŜƴŘƛŎŀƴǘ ǇǊŀŎǝŎŜΦ
wƛǘǳŀƭ Ƴŀƴǳŀƭǎ ŦƻǊ ǘƘŜ ŎƻƴǎŜŎǊŀǝƻƴ όŀƷƧŀƴŀ Ǐŀƭņƪņύ оΦ	
ŀƴŘ ƛƴǎǘŀƭƭŀǝƻƴ όǇǊŀǝǎǘƘņύ ƻŦ ƛŎƻƴǎ ŘŀǘŜ ƻƴƭȅ ŦǊƻƳ 
the medieval period. But they show that mendicants 
Ǉƭŀȅ ŀƴ ŜǎǎŜƴǝŀƭΣ ƛƴ Ƴŀƴȅ ǿŀȅǎ ŜǾŜƴ ƛǊǊŜǇƭŀŎŜŀōƭŜΣ 
ǊƻƭŜ ƛƴ ŎƻƴǎŜŎǊŀǝƻƴΦ
Both medieval and contemporary evidence shows пΦ	
that mendicants have frequently promoted the 
ritual culture of temples and icons to their devotees. 
aƻƴƪǎ ǇǊŜŀŎƘ ǘƘŀǘ ōǳƛƭŘƛƴƎ ǘŜƳǇƭŜǎ ŀƴŘ ŘƻƴŀǝƴƎ 
ƛŎƻƴǎ ŜŀǊƴǎ ŀ ƎǊŜŀǘ ǎǘƻǊŜ ƻŦ ƳŜǊƛǘΦ aƻƴƪǎ ŜƴŎƻǳǊŀƎŜ 
their lay devotees to restore old and dilapidated 
ǘŜƳǇƭŜǎΦ aƻƴƪǎ ƻǊƎŀƴƛǎŜ ŎƻƴǎŜŎǊŀǝƻƴ ŦŜǎǝǾŀƭǎΣ ŀƴŘ 
distribute new consecrated icons to many temples as 
ŀ ǿŀȅ ƻŦ ǎǇǊŜŀŘƛƴƎ ǘƘŜƛǊ ƛƴǎǝǘǳǝƻƴŀƭ ŎƘŀǊƛǎƳŀΦ

aƻǎǘ ŀŎŎƻǳƴǘǎ ƻŦ WŀƛƴƛǎƳ Ǉŀȅ ŀǧŜƴǝƻƴ ƭŀǊƎŜƭȅ ǘƻ Wŀƛƴ 
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ŀǎŎŜǝŎƛǎƳ ŀƴŘ ǊŜƴǳƴŎƛŀǝƻƴΦ ¢ŜƳǇƭŜǎ ŀƴŘ ƛŎƻƴǎ ŀǇǇŜŀǊ 
ƭŀǊƎŜƭȅ ƛƴ ǘƘŜ ƛƭƭǳǎǘǊŀǝƻƴǎ ǘƻ ǘƘŜ ŀŎŎƻǳƴǘǎΣ ƴƻǘ ƛƴ ǘƘŜ 
ǘŜȄǘΦ .ǳǘ ŀƴ ŀŎŎǳǊŀǘŜ ǇƻǊǘǊŀȅŀƭ ƻŦ WŀƛƴƛǎƳ ƴŜŜŘǎ ǘƻ ƪŜŜǇ 
ōƻǘƘ ƳŜƴŘƛŎŀƴǘǎ ŀƴŘ ǘŜƳǇƭŜǎ ŬǊƳƭȅ ƛƴ ǘƘŜ ŎŜƴǘǊŜ ƻŦ 
focus. Further, that accurate portrayal needs to see how 
mendicants have been central to the culture of temples 
and icons, and vice versa.
ϝ ²ƘƛƭŜ ǘƘŜǊŜ ƘŀǾŜ ŀƭǿŀȅǎ ōŜŜƴ ƭŀǊƎŜ ƴǳƳōŜǊǎ ƻŦ Wŀƛƴ ƴǳƴǎΣ ŦƻǊ ǘƘŜ 
most part they have not played the same role in the ritual culture 
ƻŦ ǘŜƳǇƭŜǎ ŀƴŘ ƛŎƻƴǎ ŀǎ ƳƻƴƪǎΣ ŀƴŘ ǎƻ L ƛƴǘŜƴǝƻƴŀƭƭȅ ǳǎŜ ǘƘŜ ƳŀƭŜ 
pronoun here.

	 12.00–1.30�	 Lunch break

�		  Session V: Performance and Text
Chairperson Prof. Patrick Olivelle, University of Texas, 
!ǳǎǝƴ

	 1.30–2.00�	 Absence and Presence: Worshipping the Jina at 	
		  Ellora

5Ǌ [ƛǎŀ bŀŘƛƴŜ hǿŜƴΤ ¦ƴƛǾŜǊǎƛǘȅ ƻŦ bƻǊǘƘ ¢ŜȄŀǎ
How does one worship a liberated being who is technically 
ƛƴŀŎŎŜǎǎƛōƭŜΚ ¢Ƙƛǎ ƛǎ ǘƘŜ ŦǳƴŘŀƳŜƴǘŀƭ ǉǳŜǎǝƻƴ ǘƘŀǘ L ǇǊƻǇƻǎŜ 
ǘƻ ŀƴǎǿŜǊ ǿƛǘƘƛƴ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ 9ƭƭƻǊŀΩǎ Wŀƛƴ ŎŀǾŜπǘŜƳǇƭŜǎΦ Lƴ 
the early ninth through tenth century, temples with shrines 
ŎƻƴǘŀƛƴƛƴƎ ŀ ƭƛŦŜπǎƛȊŜŘ Wƛƴŀ ƛƳŀƎŜ ǿŜǊŜ ƘŜǿƴ ƻǳǘ ƻŦ ǊƻŎƪΦ 
!ƳƻƴƎ ǘƘŜ ŜŀǊƭƛŜǎǘ ƻŦ ǘƘŜǎŜ ǘŜƳǇƭŜǎ ƛǎ ŀ ƳƻƴǳƳŜƴǘ ƪƴƻǿƴ 
ǘƻŘŀȅ ŀǎ ǘƘŜ /Ƙƻǘŀ YŀƛƭŀǎŀΦ !ǎ ƛǘǎ ŀǇǇŜƭƭŀǝƻƴ ǎǳƎƎŜǎǘǎΣ 
this temple resembles the site’s larger and more famous 
YŀƛƭŀǎŀƴŀǘƘŀ ǘŜƳǇƭŜ ƛƴ ǘŜǊƳǎ ƻŦ ƛǘǎ ŜȄŜŎǳǝƻƴΣ ŀǊŎƘƛǘŜŎǘǳǊŀƭ 
ŎƻƳǇƻƴŜƴǘǎΣ ŀƴŘ ŘŜǎƛƎƴŀǝƻƴ ƻŦ ǎŀŎǊŜŘ ǎǇŀŎŜΦ !ƭǘƘƻǳƎƘ 
Ellora’s Kailasanatha temple has long been recognised as 
a divine residence for the Hindu god Shiva, similar ways 
ƻŦ ƭƻƻƪƛƴƎ ŀǘ ǘƘŜ /Ƙƻǘŀ Yŀƛƭŀǎŀ ŀƴŘ ƛǘǎ Wƛƴŀ ƛƳŀƎŜ ƘŀǾŜ ƴƻǘ 
yet been conducted. One reason for this neglect may be 
ǘƘŜ ǎƛƳǇƭŜ ŦŀŎǘ ǘƘŀǘ ǘƘŜ ƭƛōŜǊŀǘŜŘ Wƛƴŀ ƛǎ ƴƻǘ ŎƻƴǎƛŘŜǊŜŘ 
ǘƻ ōŜ άǇǊŜǎŜƴǘέ ǿƛǘƘƛƴ ǘƘŜ Ƴŀƛƴ ǎƘǊƛƴŜ ƛƳŀƎŜ ŀƴŘ ǎƻ ǘƘŜ 
ǘŜƳǇƭŜ ƛǎ ƴƻǘ ǘƘƻǳƎƘǘ ƻŦ ŀǎ ŀ άǊŜǎƛŘŜƴŎŜέ ǇŜǊ ǎŜΦ ¢ƘƻǳƎƘ 
ǘƘƛǎ ƛǎ ǘŜŎƘƴƛŎŀƭƭȅ ǘƘŜ ŎŀǎŜΣ ǎƛƳƛƭŀǊƛǝŜǎ ōŜǘǿŜŜƴ ǘƘŜǎŜ ǘǿƻ 
monuments at Ellora, especially in some of their external 
ƛƳŀƎŜǊȅΣ ǎǳƎƎŜǎǘ ƳƻǊŜ ƴǳŀƴŎŜŘ ŎƻƴƴŜŎǝƻƴǎΦ
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Lƴ ǘƘƛǎ ǇŀǇŜǊΣ L ŜȄŀƳƛƴŜ ǘƘŜ ǎƛƳƛƭŀǊƛǝŜǎ ŀƴŘ ŘƛũŜǊŜƴŎŜǎ 
between these two monuments and address important 
ƛǎǎǳŜǎ ǊŜƎŀǊŘƛƴƎ άŀōǎŜƴŎŜέΣ άǇǊŜǎŜƴŎŜέ ŀƴŘ άǊŜǎƛŘŜƴŎŜέ 
ƛƴ ŜŀǊƭȅ ƳŜŘƛŜǾŀƭ IƛƴŘǳ ŀƴŘ Wŀƛƴ ǊŜƭƛƎƛƻǳǎ ŀǊǘ ŀƴŘ ǇǊŀŎǝŎŜΦ 
²ƘƛƭŜ L ƘƛƎƘƭƛƎƘǘ ǎƻƳŜ ƻŦ ǘƘŜ ǎƛƳƛƭŀǊƛǝŜǎ ōŜǘǿŜŜƴ IƛƴŘǳ 
ŀƴŘ Wŀƛƴ ŀǊǝŎǳƭŀǝƻƴǎ ƻŦ άǇǊŜǎŜƴŎŜέ ŀǘ 9ƭƭƻǊŀΣ L ŀǊƎǳŜ ǘƘŀǘ 
Wŀƛƴ Ǿƛǎǳŀƭ ŜȄǇǊŜǎǎƛƻƴǎ ƻŦ ǘƘƛǎ ƴƻǝƻƴ ŀǊŜ ǇŀǊǝŎǳƭŀǊ ǘƻ 
ƛǘǎ ƻǿƴ ǊŜƭƛƎƛƻǳǎ ǘǊŀŘƛǝƻƴΦ CǳǊǘƘŜǊƳƻǊŜΣ L ǎǳƎƎŜǎǘ Ƙƻǿ 
ŎƻƴŎŜǇǝƻƴǎ ƻŦ ŀ WƛƴŀΩǎ ǎŀƳŀǾŀǎŀǊŀƴŀ όŀǎ ŀǊǝŎǳƭŀǘŜŘ ƛƴ 
9ƭƭƻǊŀΩǎ ŀǊǝǎǝŎ ǇǊƻƎǊŀƳǎ ŀƴŘ ƛƴ WƛƴŀǎŜƴŀΩǎ !ŘƛǇǳǊŀƴŀύ 
ƳƛƎƘǘ ǎŜǊǾŜ ŀǎ ŀ ŦǊŀƳŜǿƻǊƪ ŦǊƻƳ ǿƘƛŎƘ ǘƻ ǾƛŜǿ ŀƴŘ 
ǳƴŘŜǊǎǘŀƴŘ 9ƭƭƻǊŀΩǎ Wŀƛƴ ŎŀǾŜπǘŜƳǇƭŜǎ ŀǎ ǇƻǿŜǊŦǳƭ ǇƭŀŎŜǎ 
ƻŦ άǇǊŜǎŜƴŎŜέ ŀƴŘ ǿƻǊǎƘƛǇΦ

	 2.00–2.30�	 The Dance Performed by the Temple: the 		
		  Dynamics of Hindu Temple Architecture

5Ǌ !ŘŀƳ IŀǊŘȅΤ ²ŜƭǎƘ {ŎƘƻƻƭ ƻŦ !ǊŎƘƛǘŜŎǘǳǊŜΣ /ŀǊŘƛũ
In the forms of shrine, which developed between the 7th 
ŀƴŘ моǘƘ ŎŜƴǘǳǊƛŜǎΣ IƛƴŘǳ ǘŜƳǇƭŜǎΣ ŎƻƴŎŜƛǾŜŘ ŀǎ ŘƛǾƛƴŜ 
ōƻŘƛŜǎΣ ŜƳōƻŘƛŜŘ ǎǘǊǳŎǘǳǊŜŘ ǇŀǧŜǊƴǎ ƻŦ ƳƻǾŜƳŜƴǘ ƛƴ 
ǘƘŜƛǊ ŀǊŎƘƛǘŜŎǘǳǊŀƭ ŎƻƳǇƻǎƛǝƻƴǎΦ {ƘǊƛƴŜǎ ŀǊŜ ƛƴǾŜǎǘŜŘ 
with a sense of centrifugal dynamism that appears to 
ƻǊƛƎƛƴŀǘŜ ŀǘ ǘƘŜ ǝǇ ƻŦ ǘƘŜ ŬƴƛŀƭΣ ƻǊ ŀ Ǉƻƛƴǘ Ƨǳǎǘ ŀōƻǾŜ ƛǘΣ 
progressing downwards from this point and outwards 
ŦǊƻƳ ǘƘŜ ǾŜǊǝŎŀƭ ŀȄƛǎΦ /ƻƳǇƻǎƛǝƻƴŀƭ ŜƭŜƳŜƴǘǎ ŀǊŜ ƳŀŘŜ 
ǘƻ ŀǇǇŜŀǊ ǘƻ ƳǳƭǝǇƭȅΣ ǘƻ ŜƳŜǊƎŜ ŀƴŘ ŜȄǇŀƴŘ ƻǳǘ ŦǊƻƳ 
the body of the shrine, and out from one another, as 
ƛƴǘŜǊǇŜƴŜǘǊŀǝƴƎ ŜƭŜƳŜƴǘǎ ŘƛũŜǊŜƴǝŀǘŜ ǘƘŜƳǎŜƭǾŜǎ ŀƴŘ 
ŎƻƳŜ ŀǇŀǊǘΦ !ǎ ǿŜƭƭ ŀǎ ŀ ǎǇŀǝŀƭ ǎǘǊǳŎǘǳǊŜΣ ŀ ǘŜƳǇƭŜ Ƙŀǎ 
ŀ ǘŜƳǇƻǊŀƭ ƻƴŜΣ ƻŦ ǿƘƛŎƘ ŀ ƎƛǾŜƴ ǎǇŀǝŀƭ ŀǊǊŀƴƎŜƳŜƴǘ 
is a momentary glimpse, or rather, a succession of such 
ƎƭƛƳǇǎŜǎΦ ! ǎŜǊƛŜǎ ƻŦ ŜƭŜƳŜƴǘǎΣ ƻǊ ƻŦ ŎƻƴŬƎǳǊŀǝƻƴǎ 
of elements, can be sensed not so much as a chain of 
ǎŜǇŀǊŀǘŜ ŜƴǝǝŜǎΣ ōǳǘ ŀǎ ǘƘŜ ǎŀƳŜ ǘƘƛƴƎ ǎŜŜƴ ǎŜǾŜǊŀƭ 
ǝƳŜǎΣ ŀǘ ŘƛũŜǊŜƴǘ ǎǘŀƎŜǎΣ ŜǾƻƭǾƛƴƎ ŀƴŘ ǇǊƻƭƛŦŜǊŀǝƴƎΦ ¢Ƙƛǎ 
ǇŀǧŜǊƴ ƻŦ ƎǊƻǿǘƘ ƛǎ ŎƻƴǾŜȅŜŘ ǘƘǊƻǳƎƘ ŎƭŜŀǊƭȅ ƛŘŜƴǝŬŀōƭŜ 
architectural means.

¢ƘŜ ǎŀƳŜ ǇŀǧŜǊƴ ƻŦ ŜƳŜǊƎŜƴŎŜΣ ŜȄǇŀƴǎƛƻƴΣ ŀƴŘ 
ǇǊƻƭƛŦŜǊŀǝƻƴ ŜȄǇǊŜǎǎŜŘ ƛƴ ŀ ǎƛƴƎƭŜ ǘŜƳǇƭŜ ƛǎ ǊŜƅŜŎǘŜŘ ƛƴ 
the development of architectural forms during the course 
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ƻŦ ǾŀǊƛƻǳǎ ǘǊŀŘƛǝƻƴǎΦ ¢Ƙƛǎ ǳƴŦƻƭŘƛƴƎ ǘŀƪŜǎ ǇƭŀŎŜ ōƻǘƘ ƛƴ 
ǘƘŜ ŘŜǘŀƛƭǎ ŀƴŘ ŀǘ ǘƘŜ ƭŜǾŜƭ ƻŦ ǘƘŜ ǿƘƻƭŜ ŎƻƳǇƻǎƛǝƻƴΦ 
¢ƘŜ ŜũŜŎǘ ƻōǎŜǊǾŜŘ ƛƴ ŀ ǎƛƴƎƭŜΣ ŘŜǾŜƭƻǇŜŘ ǘŜƳǇƭŜΣ ƻŦ ƻƴŜ 
ŦƻǊƳ ǇǳǩƴƎ ŦƻǊǘƘ ŀƴƻǘƘŜǊΣ ǿƘƛŎƘ ƛƴ ǘǳǊƴ ŜƳƛǘǎ ŀƴƻǘƘŜǊ 
ŀƴŘ ǎƻ ƻƴΣ ƛǎ ōǊƻǳƎƘǘ ŀōƻǳǘ ōȅ ŀ ŎǳƳǳƭŀǝǾŜ ŜȄǘǊŀǇƻƭŀǝƻƴ 
ŀƴŘ ǎǳŎŎŜǎǎƛǾŜ ƛƴŎƻǊǇƻǊŀǝƻƴ ƻŦ ǘŜƳǇƭŜ ŘŜǎƛƎƴǎΥ ŀ ƴŜǿ 
design springing from an old one, while preserving the 
old one within the new.

!ƴŀƭƻƎƛŜǎΣ ƻǊ ƘƻƳƻƭƻƎƛŜǎΣ ŀǊŜ ǎǘǊƛƪƛƴƎ ǿƘŜƴ ŘȅƴŀƳƛŎ 
ǘŜƳǇƭŜ ŎƻƳǇƻǎƛǝƻƴǎ ŀǊŜ ŎƻƳǇŀǊŜŘ ǿƛǘƘ ŎŜǊǘŀƛƴ 
ǊŜŎǳǊǊŜƴǘ ǊŜƭƛƎƛƻǳǎ ŀƴŘ ǇƘƛƭƻǎƻǇƘƛŎŀƭ ŎƻƴŎŜǇǘǎΦ tŀǧŜǊƴǎ 
of emergence and growth, as if from an all-containing 
ǇƻƛƴǘΣ ǳƴŘŜǊƭƛŜ ŀ Ǿƛǎƛƻƴ ƻŦ ŎǊŜŀǝƻƴΣ ǿƘƛŎƘ ƛǎ ŦƻǳƴŘ 
ǊŜǇŜŀǘŜŘƭȅ ƛƴ Ƴŀƴȅ ŘƛũŜǊŜƴǘ ƎǳƛǎŜǎΦ ¢ƘŜ ƳŀƴƛŦŜǎǘŀǝƻƴ 
or coming into being of the divine or of the universe 
ƛǎ ǊŜǇŜŀǘŜŘƭȅ ǳƴŘŜǊǎǘƻƻŘ ŀǎ ǘŀƪƛƴƎ ǇƭŀŎŜ ǘƘǊƻǳƎƘ ǘƘŜ 
ǎŜǉǳŜƴǝŀƭ ŜƳŜǊƎŜƴŎŜΣ ƻǊ ǎǳŎŎŜǎǎƛǾŜ ōǳǊǎǝƴƎ ŦƻǊǘƘΣ ƻŦ 
one form or principle from another.

This is not to say that such ideas gave rise to the 
architectural forms, or that the temple builders 
deliberately set out to embody these concepts: rather, 
it would seem, the forms and the ideas both spring from 
ǘƘŜ ǎŀƳŜ ǿŀȅ ƻŦ ǘƘƛƴƪƛƴƎΣ ǘƘŜ ǎŀƳŜ ǾƛŜǿ ƻŦ ǘƘŜ ǿƻǊƭŘΦ

	 2.30–3.00�	 Temple Texts and Cultural Performances in South 	
		  Asia

5Ǌ !ǾŀƴǘƘƛ aŜŘǳǊƛΤ wƻŜƘŀƳǇǘƻƴ ¦ƴƛǾŜǊǎƛǘȅΣ [ƻƴŘƻƴ
This paper will discuss the centrality of the temple text 
ƛƴ ǘƘŜ ŎƭŀǎǎƛŎŀƭ ŀǊǘǎ ƻŦ {ƻǳǘƘ !ǎƛŀΣ ŀƴŘ ŦƻŎǳǎ ǎǇŜŎƛŬŎŀƭƭȅ 
ƻƴ ǘƘŜ ŀŜǎǘƘŜǝŎ Ǿƛǎƛƻƴ ƻŦ ǘƘŜ ƭŀǘŜ 5Ǌ wǳƪƳƛƴƛ 5ŜǾƛ 
!ǊǳƴŘŀƭŜΣ ǘƘŜ ŎŜƭŜōǊŀǘŜŘ ǊŜǾƛǾŀƭƛǎǘ ƻŦ ǘǿŜƴǝŜǘƘπ ŎŜƴǘǳǊȅ 
Bharatanatyam. For her debut recital of Bharatanatyam in 
мфорΣ wǳƪƳƛƴƛ 5ŜǾƛ ŀƭƭŜƎƻǊƛǎŜŘ ǘƘŜ IƛƴŘǳ ǘŜƳǇƭŜ ǿƘŜǊŜ 
ǘƘŜ ŘŀƴŎŜ ƘŀŘ ōŜŜƴ ǇŜǊŦƻǊƳŜŘΣ ǇǊƛƻǊ ǘƻ ǘƘŜ ŀǊǝŎǳƭŀǝƻƴ 
ƻŦ ǘƘŜ !ƴǝπbŀǳǘŎƘ {ƻŎƛŀƭ wŜŦƻǊƳ ƳƻǾŜƳŜƴǘ ƻŦ ǘƘŜ муфлǎΣ 
ǘǊŀƴǎŦƻǊƳŜŘ ƛǘ ƛƴǘƻ ŀ ǘƘŜŀǘǊƛŎŀƭ ōŀŎƪŘǊƻǇΣ ŀƴŘ ǳǎŜŘ ƛǘ ŀǎ 
a stage prop to present her Bharatanatyam recital. In 
ƘŜǊ ǎǳōǎŜǉǳŜƴǘ ǇŜǊŦƻǊƳŀƴŎŜǎΣ wǳƪƳƛƴƛ 5ŜǾƛ ǎǘŀƎŜŘ ǘƘŜ 
icon of Nataraja on one side of her temple stage, and 
seated her guru on the other. In this way, Devi created 
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ŀ ǘƘǊŜŜπǇǊƻƴƎŜŘΣ ƎƻŘΣ ƎǳǊǳ ŀƴŘ ǘŜƳǇƭŜ ǎǘŀƎŜ ǎŜǩƴƎ ŦƻǊ 
ǘǿŜƴǝŜǘƘπŎŜƴǘǳǊȅ .ƘŀǊŀǘƴŀǘȅŀƳΣ ǿƻǊƪŜŘ ǿƛǘƘƛƴ ǘƘƛǎ 
ǎȅƳōƻƭƛŎ ǎǘŀƎŜ ǎŜǩƴƎ ŦƻǊ ƻǾŜǊ ŬƊȅ ȅŜŀǊǎΣ ŀƴŘ ŎƻƴǎǝǘǳǘŜŘ 
ŀ ƳƻŘŜǊƴ ǘŜƳǇƭŜΣ ŀƴŘ ƎǳǊǳπōŀǎŜŘ ƘƛǎǘƻǊȅΣ ŀŜǎǘƘŜǝŎǎ ŀƴŘ 
epistemology for classical Bharatanatyam. 

!ƭǘƘƻǳƎƘ wǳƪƳƛƴƛ 5ŜǾƛ ŎŜƭŜōǊŀǘŜŘ ǘƘŜ ǘŜƳǇƭŜ ƘƛǎǘƻǊȅ 
of the dance, she was aware that Bharatanatyam was 
ǊŜŎƻƴǎǝǘǳǘŜŘ ŀǎ ŀ ŎƻƴŎŜǊǘ ŦƻǊƳ ƛƴ ǘƘŜ ƴƛƴŜǘŜŜƴǘƘ 
ŎŜƴǘǳǊȅ ŎƻǎƳƻǇƻƭƛǘŀƴ ŎƻǳǊǘǎ ƻŦ YƛƴƎ {ŜǊŦƻƧƛ мм όмтфуπ
муонύΦ ¸Ŝǘ ǘƘƛǎ ŎƻǳǊǘπōŀǎŜŘ ǊŜƴŀƛǎǎŀƴŎŜ ƻŦ ǘƘŜ ŀǊǘǎ 
was perceived as being compromised by virtue of King 
Serfoji’s subordinate status as an English educated vassal 
ƪƛƴƎ ƻŦ ǘƘŜ 9ƳǇƛǊŜΣ ŀƴŘ ŀƭǎƻ Ƙƛǎ ŘŜǎƛǊŜ ǘƻ ƘȅōǊƛŘƛǎŜ LƴŘƛŀƴ 
ŎǳƭǘǳǊŜ ōȅ ŎƻƳōƛƴƛƴƎ ǘƘŜ ōŜǎǘ ƻŦ ²ŜǎǘŜǊƴ ƭŜŀǊƴƛƴƎ ǿƛǘƘ 
ǘƘŜ ōŜǎǘ ƻŦ LƴŘƛŀƴ ǘǊŀŘƛǝƻƴǎΦ bŀǝǾŜ ŘŜǾŀŘŀǎƛǎΣ ōŜǎƛŘŜǎΣ 
were also sexualised and demonised as temple-dancers 
ŀƴŘ ǘŜƳǇƭŜπǇǊƻǎǝǘǳǘŜǎ ƛƴ ǘƘŜ ŎƻǳǊǘǎ ƻŦ YƛƴƎ {ŜǊŦƻƧƛΦ 

wǳƪƳƛƴƛ 5ŜǾƛ ƳŀƴƻŜǳǾǊŜŘ ǘƘŜ ǘǿŜƴǝŜǘƘ ŎŜƴǘǳǊȅ ŘŀƴŎŜ 
ǊŜǾƛǾŀƭ ōȅ ǎŜƭŜŎǝǾŜƭȅ ŘŜŎƻƴǘŜȄǘǳŀƭƛǎƛƴƎ ǘƘŜ ŎƻǳǊǘ ŘŀƴŎŜ ŀƴŘ 
idealising it not as a feudal dance, but rather as a temple 
ŘŀƴŎŜΦ ¢ŀƪƛƴƎ ƘŜǊ ŎǳŜ ŦǊƻƳ ±Φ wŀƎƘŀǾŀƴΣ ǘƘŜ ŜƳƛƴŜƴǘ 
{ŀƴǎƪǊƛǘ ǎŎƘƻƭŀǊ ƻŦ LƴŘƛŀƴ ǇŜǊŦƻǊƳƛƴƎ ŀǊǘǎΣ wǳƪƳƛƴƛ 5ŜǾƛ 
ǎǳƎƎŜǎǘŜŘ ǘƘŀǘ .ƘŀǊŀǘŀƴŀǘȅŀƳ ŎƻǳƭŘ ōŜ ǘǊŀŎŜŘ ōŀŎƪ ǘƻ 
the textual tenets of the ancient Natyasastra, and thus 
ǇǊƻǇƻǎŜŘ ŀƴ ŀƭǘŜǊƴŀǝǾŜ {ŀƴǎƪǊƛǘ ōŀǎŜŘ ƘƛǎǘƻǊȅΣ ŀƴŘ 
ƛŘŜƴǝǘȅ ŦƻǊ .ƘŀǊŀǘŀƴŀǘȅŀƳΦ [ƛƪŜ wŀƎƘŀǾŀƴΣ ǎƘŜ ŎŜƭŜōǊŀǘŜŘ 
ǘƘŜ ƘŜǊŜŘƛǘŀǊȅ ƎǳǊǳ ŀǎ ǎȅƳōƻƭ ƻŦ LƴŘƛŀƴ ¢ǊŀŘƛǝƻƴ ŀƴŘ 
ǇƭƻǧŜŘ ŀƴ ŀƴǘƘǊƻǇƻƭƻƎƛŎŀƭΣ ǊŜƎƛƻƴŀƭ ƘƛǎǘƻǊȅ ŦƻǊ ǘƘŜ 
ŘŀƴŎŜΦ {ƘŜ ǘƘŜƴ ŀǊƎǳŜŘ ǘƘŀǘ ōƻǘƘ ǘƘŜ ƳŀǊƎŀ ό{ŀƴǎƪǊƛǝŎύ 
ŀƴŘ ŘŜǎƛ όǊŜƎƛƻƴŀƭύ ǎǘǊŜŀƳǎ ŎƻƳōƛƴŜŘ ƛƴ ǘƘŜ ǊŜǇŜǊǘƻƛǊŜ 
of Bharatanatyam, and were preserved in the temple 
ǘǊŀŘƛǝƻƴǎ ƻŦ ǘƘŜ ŘŀƴŎŜΦ 9ƳƛƴŜƴǘ ǇŜǊŦƻǊƳƛƴƎ ŀǊǘǎ ǎŎƘƻƭŀǊǎ 
including A.K Commaraswamy, V. Raghavan and Kapila 
±ŀǘǎȅŀȅŀƴ ŜƴŘƻǊǎŜŘ 5ŜǾƛΩǎ ŘŜǎƛκƳŀǊƎƛ ŎƻƴŎŜǇǘǳŀƭƛǎŀǝƻƴΣ 
ŀƴŘ ŀŶǊƳŜŘ ǘƘŜ ŎŜƴǘǊŀƭƛǘȅ ƻŦ ǘƘŜ ǘŜƳǇƭŜ ƛƴ ǘƘŜ ƘƛǎǘƻǊƛŎŀƭ 
imaginary of Indian classical arts. Scholars and dancers 
ǘƘǳǎ ŎǊŀƊŜŘ ŀ ǎŜƭŜŎǝǾŜΣ ƳŀǊƎŀκŘŜǎƛ ǘŜƳǇƭŜπōŀǎŜŘ ƘƛǎǘƻǊȅΣ 
ŀŜǎǘƘŜǝŎǎ ŀƴŘ ƻƴǘƻƭƻƎȅ ŦƻǊ .ƘŀǊŀǘŀƴŀǘȅŀƳΣ ŀƴŘ ǘƘƛǎ ŘƻǳōƭŜ 
ŀŜǎǘƘŜǝŎ ǇǊŜǾŀƛƭŜŘ ƛƴ ǘƘŜ ǇǊŀŎǝŎŜ ƻŦ .ƘŀǊŀǘŀƴŀǘȅŀƳ ǳƴǝƭ 
ǘƘŜ ŘŜƳƛǎŜ ƻŦ wǳƪƳƛƴƛ 5ŜǾƛ ƛƴ ǘƘŜ мфулǎΦ
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wŜŎŜƴǘ ŎǊƛǝǉǳŜǎΣ ƘƻǿŜǾŜǊΣ ƘŀǾŜ ǉǳŜǎǝƻƴŜŘ ǘƘŜ 
hǊƛŜƴǘŀƭƛǎǘ ŀǎǎǳƳǇǝƻƴǎ ƛƴƘŜǊƛƴƎ ƛƴ wǳƪƳƛƴƛ 5ŜǾƛΩǎ 
Bharatanatyam revival. But few have gone beyond 
ǘƘƛǎ ŎǊƛǝǉǳŜ ǘƻ ƎǊŀǎǇ ǘƘŜ ƛƴǘŜǊŎƻƴƴŜŎǝƻƴǎ ōŜǘǿŜŜƴ 
ǎƻŎƛŀƭ ŘǊŀƳŀǎ ƻŦ .ǊƛǝǎƘ ŎƻƭƻƴƛŀƭƛǎƳ ŀƴŘ ǎƻŎƛƻπŎǳƭǘǳǊŀƭ 
performances such as Bharatanatyam that emerged 
from these dramas. Drawing on Victor Turner and 
aƛƭǘƻƴ {ƛƴƎŜǊΩǎ ǘƘŜƻǊƛŜǎ ƻŦ {ƻŎƛŀƭ 5ǊŀƳŀǎ ŀƴŘ /ǳƭǘǳǊŀƭ 
ǇŜǊŦƻǊƳŀƴŎŜǎΣ L ǿƛƭƭ ǘǊŀŎƪ ǘƘŜ ƻǾŜǊƭŀǇǇƛƴƎ ŎƻƴƴŜŎǝƻƴǎ 
ōŜǘǿŜŜƴ .ǊƛǝǎƘ {ƻŎƛŀƭ ŘǊŀƳŀǎ ŀƴŘ LƴŘƛŀƴ ŎǳƭǘǳǊŀƭ 
ǇŜǊŦƻǊƳŀƴŎŜǎΦ aȅ ŀƛƳ ƛǎ ǘƻ ŜȄǇƭƻǊŜ ǘƘŜ ǊŜŘŜƳǇǝǾŜ 
dimensions of the temple-stage, and to show how it 
helped rescue from historical oblivion the ritual based 
ǘǊŀŘƛǝƻƴǎ ƻŦ .ƘŀǊŀǘŀƴŀǘȅŀƳΣ ǿƘƛƭŜ ŀƭǎƻ ŜƴŀōƭƛƴƎ ǘƘŜ 
ŀǊǝŎǳƭŀǝƻƴ ƻŦ ŀƴ ŀƭǘŜǊƴŀǝǾŜ ǘƘŜƻǊȅ ƻŦ ŜȄǇǊŜǎǎƛǾƛǘȅ ōŀǎŜŘ 
ƻƴ ōŀƪǘƘƛ ŦƻǊ .ƘŀǊŀǘŀƴŀǘȅŀƳΦ

	 3.00–3.30�	 Coffee break

�		  Session VI: Performance and Text
Dr Crispin Branfoot, SOAS

	 3.30–4.00�	 Performing Konarak, Performing Hirapur
ōȅ 5Ǌ !ƭŜǎǎŀƴŘǊŀ [ƻǇŜȊ ȅ wƻȅƻΣ wƻŜƘŀƳǇǘƻƴ ¦ƴƛǾŜǊǎƛǘȅΣ 
[ƻƴŘƻƴ
aȅ ǇŀǇŜǊ ǿƛƭƭ ŎƻƴǎƛŘŜǊ ǘƘŜ ǊŜƭŀǝƻƴǎƘƛǇ ƻŦ ŘŀƴŎŜΣ ƛƴ 
this case, Odissi, and archaeology, here represented 
ōȅ ǘƘŜ ǘǿƻ ŀǊŎƘŀŜƻƭƻƎƛŎŀƭ ǘŜƳǇƭŜ ǎƛǘŜǎ ƻŦ YƻƴŀǊŀƪ ŀƴŘ 
Hirapur, in Orissa, where the dance performance I will 
ōŜ ŘƛǎŎǳǎǎƛƴƎ ǿŀǎ ŬƭƳŜŘΦ ²Ƙŀǘ ƛǎ ŦƻǊŜƎǊƻǳƴŘŜŘ ƘŜǊŜ ƛǎ 
ǘƘŜ ǳǎŜ ǿŜ ƳŀƪŜ ƻŦ ŀǊŎƘŀŜƻƭƻƎƛŎŀƭ ǎƛǘŜǎ ŀƴŘ ƻŦ ŘŀƴŎŜ 
performance in our project of re-imagining history and 
re-imagining the past.

Odissi is one of the recognised classical dances of 
contemporary India, said to have originated from the 
ǊƛǘǳŀƭƛǎǝŎ ŀƴŘ ŀƎŜ ƻƭŘ ŘŀƴŎŜ ŀƴŘ ǎƛƴƎƛƴƎ ǇǊŀŎǝŎŜǎ ƻŦ ǘƘŜ 
ƳŀƘŀǊƛǎ όǘŜƳǇƭŜ ŘŀƴŎŜǊǎύΣ ŀǧŀŎƘŜŘ ǘƻ ǘƘŜ ǘŜƳǇƭŜ ƻŦ [ƻǊŘ 
WŀƎŀƴƴŀǘƘ ŀǘ tǳǊƛ ǳƴǝƭ ŀǎ ƭŀǘŜ ŀǎ ǘƘŜ ŜŀǊƭȅ мфслǎΦ ¢ƘŜ 
history of Odissi is however complex. It really evolved 
ŦǊƻƳ ǘƘŜ мфплǎ ǘƘŜŀǘǊŜ ǇŜǊŦƻǊƳŀƴŎŜǎ ƻŦ /ǳǧŀŎƪΣ ƛƴ 
hǊƛǎǎŀΣ ŀƴŘ ƛǘ ƛƴŎƻǊǇƻǊŀǘŜŘ ŘƛũŜǊŜƴǘ ǇŜǊŦƻǊƳŀƴŎŜ 
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streams. Turning Odissi into a classical dance form was 
not a unique phenomenon, it was part of a broader 
ǇǊƻŎŜǎǎ ƻŦ ŎƭŀǎǎƛŎƛǎŀǝƻƴ ŀƴŘ ŎƻƴŎƻƳƛǘŀƴǘ ƳƻŘŜǊƴƛǎŀǝƻƴ 
of Indian dance, of which Odissi was only a chapter. There 
ŀǊŜ ŘƛũŜǊŜƴǘ ŦƻǊƳǎ ƻŦ hŘƛǎǎƛΣ ǎƻƳŜ ƻŦ ǿƘƛŎƘ ŀǊŜ ǊŜƎŀǊŘŜŘ 
as ‘transgressive’ – by which I mean transgressive of its 
ǊŜŎƻƴǎǝǘǳǘŜŘ Ŏŀƴƻƴ π ŀƴŘ ǘƻ ŀ ƎǊŜŀǘ ŜȄǘŜƴǘ ŀǊŜ ǎŜŜƴ ŀǎ 
ŀƴǘŀƎƻƴƛǎǝŎ ǘƻ ǘƘŜ ǾŜǊȅ ǇǊƛƴŎƛǇƭŜǎ ƻŦ ŎƭŀǎǎƛŎƛǎƳ ƛƴǾƻƪŜŘ 
ŦƻǊ hŘƛǎǎƛ ŀǎ ŀ ŦƻǊƳΣ ǎǳŎƘ ŀǎ ǘƘŜ ǎƻƊƴŜǎǎ ŀƴŘ ŦŜƳƛƴƛƴƛǘȅ 
of the dance.

One of such transgressive forms is the Odissi reimagined 
ōȅ DǳǊǳ {ǳǊŜƴŘǊŀƴŀǘƘ WŜƴŀΦ L ǿŀǎ ƛƴǘǊƛƎǳŜŘ ōȅ ǘƘŜ ǿŀȅ ƘŜ 
had reimagined Odissi out of his engagement with two 
temple sites which seem to have sustained the whole of 
Ƙƛǎ ŎƘƻǊŜƻƎǊŀǇƘƛŎ ƻǳǘǇǳǘΥ ǘƘŜ {ǳƴ ¢ŜƳǇƭŜ ŀǘ YƻƴŀǊŀƪΣ ŀ 
ǘŜƳǇƭŜ ŎƻƳǇƭŜȄ ǿƘƛŎƘ ƛǎ ƴƻǿ ŀƴ ŀǊŎƘŀŜƻƭƻƎƛŎŀƭ ǇŀǊƪΣ ŀƴŘ 
ǘƘŜ ǎƛȄǘȅπŦƻǳǊ ȅƻƎƛƴƛ ǘŜƳǇƭŜ ŀǘ IƛǊŀǇǳǊΦ ¢ƘŜ ǊŜƭŀǝƻƴǎƘƛǇ 
ǿƛǘƘ YƻƴŀǊŀƪ ƘŜƭǇǎ ǘƻ ǎƛǘǳŀǘŜ DǳǊǳ WŜƴŀΩǎ ŘŀƴŎŜ ƳŀƪƛƴƎ 
within the contemporary Indian classical dance discourse 
ōǳǘ ǘƘŜ IƛǊŀǇǳǊ ŎƻƴƴŜŎǝƻƴ Ƙŀǎ ŀ ǇŜŎǳƭƛŀǊƛǘȅ ƻŦ ƛǘǎ ƻǿƴ 
ŀƴŘ ƛǘ ƛǎ ǘƘŜ ǇŜǊŦƻǊƳŀƴŎŜ ŬƭƳŜŘ ŀǘ IƛǊŀǇǳǊ ǘƘŀǘ L ƛƴǘŜǊǇǊŜǘ 
ŀǎ ōŜƛƴƎ ƻŦ ƳŀƧƻǊ ǎƛƎƴƛŬŎŀƴŎŜΦ L ŀǎƪŜŘ DǳǊǳ WŜƴŀΩǎ ŜƭŘŜǎǘ 
ŘŀǳƎƘǘŜǊΣ tǊŀǝōƘŀΣ ǘƻ ǇŜǊŦƻǊƳ ǘƘŜǊŜ ǘƘŜ ŘŀƴŎŜ ǇƛŜŎŜ 
ƛƴǎǇƛǊŜŘ ōȅ ǘƘŜ ǎƛǘŜΣ ǘƘŜ Ψ{ŀƪǝ wǳǇŀ ¸ƻƎƛƴƛΩΦ ¢ƻ ǿƛǘƴŜǎǎ 
that performance was an extraordinary experience, 
ǿƘƛŎƘ ƻǇŜƴǎ ǳǇ ŀ ƴŜǿ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ǘƘŜ ǊŜƭŀǝƻƴǎƘƛǇ 
between dance in India and Indian temples, going beyond 
ǎǘŜǊŜƻǘȅǇƛŎŀƭ ƴƻǝƻƴǎ ƻŦ ǎŎǳƭǇǘǳǊŜǎǉǳŜ ǇƻǎŜǎΦ ²Ƙŀǘ ǿŜ 
ǎŜŜ ƛƴ ǘƘŜ ŬƭƳ ǎƘƻǿǎ Ƙƻǿ ǘƘǊƻǳƎƘ ǘƘŜ ŎƘƻǊŜƻƎǊŀǇƘȅ ǘƘŜ 
site is animated, breathing life into the imagery of the 
ǇƻǿŜǊŦǳƭ ȅƻƎƛƴƛǎΣ ǊŜŀŎǝǾŀǝƴƎ ǘƘŜ ŘŜŦǳƴŎǘ ǇǊŀŎǝŎŜǎ ƻŦ 
worship of their ancient cults. The dance performance, 
ǿƘƛŎƘ ǘƻƻƪ ǇƭŀŎŜ ŀǘ IƛǊŀǇǳǊ ǿŀǎ ƴƻǘ ŀƴ ŜǎǘŀōƭƛǎƘŜŘ 
Ǌƛǘǳŀƭ ƴƻǊ ŀ ƭƻŎŀƭƭȅ ǊŜŎƻƎƴƛǎŜŘ ǇŜǊŦƻǊƳŀǝǾŜ ǘǊŀŘƛǝƻƴΤ 
ƛƴŦƻǊƳŜŘ ōȅ ǘƘŜ ǎȅƴŎƘǊŜǝŎ Ǿƛǎƛƻƴ ƻŦ ǘƘŜ ŎƘƻǊŜƻƎǊŀǇƘŜǊΣ 
DǳǊǳ {ǳǊŜƴŘǊŀƴŀǘƘ WŜƴŀ ƛǘ ǊŜǎƻƴŀǘŜŘ ǿƛǘƘ ǘƘŜ ƭƻŎŀƭ 
ǾƛƭƭŀƎŜǊǎΦ ²Ƙŀǘ ŎƻƳŜǎ ƻǳǘ ƻŦ ǘƘƛǎ ŬƭƳ ƛǎ ǘƘŜ ƛŘŜŀ ǘƘŀǘ 
choreographed movement seems to be vital to imagine 
ǘƘŜ ƳƻōƛƭŜ ŦƻǊŎŜǎ ǘƘŀǘ ǿŜǊŜ ŀǘ ǿƻǊƪ ŀǘ ŀǊŎƘŀŜƻƭƻƎƛŎŀƭ 
ǎƛǘŜǎ ǎǳŎƘ ŀǎ IƛǊŀǇǳǊΣ ǊŜƴŘŜǊŜŘ ǎǝƭƭ ŀƴŘ ǘǳǊƴŜŘ ƛƴǘƻ ŀƴ 
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artefact in the present – such sites, it should be noted, 
ŀǊŜ ƴƻǘ ƻŶŎƛŀƭƭȅ ƛƴ ǿƻǊǎƘƛǇΦ ¢ŀƪƛƴƎ ŘŀƴŎŜ ǘƻ IƛǊŀǇǳǊ Ƙŀǎ 
showed that opening sites up to performers might be 
yet a further way to contextualise humanity: far from 
ǎǳƎƎŜǎǝƴƎ ǊŜπŜƴŀŎǘƳŜƴǘǎΣ L ŀƳ ŜƴǾƛǎŀƎƛƴƎ ǘƘŜ ǳǎŜ ƻŦ 
ŎƘƻǊŜƻƎǊŀǇƘȅ ŀƴŘ ǇŜǊŦƻǊƳŀƴŎŜ ŀǎ ŀƴ ƛƴǘŜǊǇǊŜǝǾŜ ǘƻƻƭΣ 
ŎƻƴŘǳŎƛǾŜ ǘƻ ŀƴ ƛƴǘŜƭƭŜŎǘǳŀƭΣ ŀŜǎǘƘŜǝŎ ŀƴŘ ŜƳƻǝƻƴŀƭ 
engagement with the archaeological site. The project of 
ǊŜπƛƳŀƎƛƴƛƴƎ ŦǊƻƳ ǘƘŜ ǇŜǊǎǇŜŎǝǾŜ ƻŦ ǘƻŘŀȅ ŜƴǊƛŎƘŜǎ ƻǳǊ 
ƭƛǾŜǎ ōȅ ǎǳƎƎŜǎǝƴƎ ŀƭǘŜǊƴŀǝǾŜ ǿŀȅǎ ƻŦ ŎƻƴŎŜǇǘǳŀƭƛǎƛƴƎ 
ǘƘŜ ǇƭŀŎŜ ƻŦ ŀǊǘ ŀƴŘ ƭƛŦŜ ŀŎǝǾƛǘȅ ƛƴ ǎƻŎƛŜǘȅ ŀƴŘ ǘƘŜ 
ǊŜƭŀǝƻƴǎƘƛǇ ōŜǘǿŜŜƴ ǘƘŜƳΣ ŀǾƻƛŘƛƴƎ ǘƘŜ ǇǊƻƧŜŎǝƻƴ ƻŦ 
the past as an immobile moment.

	 4.00–4.30�	 Colonial Modernity, Memory and the Devadasi 	
		  Dance Tradition of the Viralmalai Murukan 		
		  Temple

Dr Davesh Soneji, McGill University, Montreal

	 4.30–5.00�	 Sastra and Proyoga: Sastra and Proyoga: Building 	
		  Bridges Between Text and Performance in the 	
		  Sanskritic Tradition 

Professor Mandakranta Bose; UBC, Vancouver, Canada.
²ƘƛƭŜ ǘƘŜ ƎŜƴŜǊŀƭ ƛƴǘŜǊŜǎǘ ƻŦ ǘƘƛǎ ǎȅƳǇƻǎƛǳƳ ƭƛŜǎ ƛƴ ǘƘŜ 
ǊŜƭŀǝƻƴǎƘƛǇǎ ōŜǘǿŜŜƴ ǘŜƳǇƭŜǎΣ ŀǊŎƘƛǘŜŎǘǳǊŜΣ ǘŜȄǘǎ ŀƴŘ 
ǇŜǊŦƻǊƳŀƴŎŜΣ Ƴȅ ǇǊŜǎŜƴǘŀǝƻƴ ŦƻŎǳǎŜǎ ƻƴ ǘƘŜ ǊŜƭŀǝƻƴ 
ōŜǘǿŜŜƴ ǘƘŜ ŦƻǊƳŀƭ ŘŜǎŎǊƛǇǝƻƴ ŀƴŘ ŀƴŀƭȅǎƛǎ ƻŦ ŘŀƴŎŜ 
ŀƴŘ ƛǘǎ ǇǊŀŎǝŎŜΦ aȅ ŘƛǎŎǳǎǎƛƻƴ ŘǊŀǿǎ ŜȄŎƭǳǎƛǾŜƭȅ ǳǇƻƴ 
ǘƘŜ ǇǊƛƳŀǊȅ ǎƻǳǊŎŜ ƳŀǘŜǊƛŀƭ ŦƻǊ ƻǳǊ ƪƴƻǿƭŜŘƎŜ ƻŦ ǘƘŜ 
performing arts of India, that is, the extensive body of 
{ŀƴǎƪǊƛǘ ǘŜȄǘǎ ƻƴ ŘŀƴŎŜΣ ŘǊŀƳŀ ŀƴŘ ƳǳǎƛŎΦ L Ƴǳǎǘ ŀƭǎƻ 
ŎƭŀǊƛŦȅ ƘŜǊŜ ǘƘŀǘ L ǳƴŘŜǊǎǘŀƴŘ ǘƘŜ ǘŜǊƳ άŘŀƴŎŜέ ŀǎ ŀ 
ƘȅōǊƛŘ ǇŜǊŦƻǊƳŀƴŎŜ ƎŜƴǊŜ ǘƘŀǘ Ŏƻƴǎƛǎǘǎ ƻŦ ƴƻƴπƳƛƳŜǝŎ 
ŀŎǝƻƴΣ ƴŀǧŀΣ ŀǎ ǿŜƭƭ ŀǎ ƳƛƳŜǝŎ ǊŜǇǊŜǎŜƴǘŀǝƻƴΣ ƴŀǘȅŀΣ 
ŀƴŘ ƴŀǊǊŀǝǾŜ ŀŎǝƻƴΣ ƴŀǘȅŀΦ .ǳǘ ƭŜǘ ƳŜ ŬǊǎǘ ǘǊȅ ǘƻ ōǊƛƴƎ 
this discussion closer than it might appear to the theme 
of the temple in the Indian imaginary.

	 5.00–5.30�	 Concluding plenary session








